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PREFACE.

Tais Introduction is not designed to lay stress on Ho-
meric language as contrasted with Homeric poetry, but is
intended to relieve the commentary of explanations of
dialectic forms and metrical peculiarities, and to call the
student’s attention to the most noteworthy characteristics
of Homerie style and syntax. In reading Homer, certain
- questions, which cannot be avoided, as to the origin and rela-
tion of forms, will attract less of the pupil’s attention and
demand less of the teacher’s time in the classroom if the
facts are stated in their proper connection; the grouping of
these facts will make them more intelligible and more
easily remembered.

Some peculiarities of form have not been mentioned here,
since they occur so seldom that they may be treated in the
commentary just as conveniently; while for divers reasons
other anomalies which are no more frequent have been
discussed. Nor has the author planned to make the col-
lection of examples complete; the student should be en-
couraged to gather illustrations for himself.

Most of this Introduction is of a nature to be read rather
than committed to memory. Much of it is unnecessary for
a beginner, but the author hopes that none of it is beyond
the comprehension and appreciation of the student. While
parts of it can be made fully useful only by a wise teacher,
most of it should be helpful to the undirected student.

Yare Corregg, July, 1886.



HOMERIC STYLE.

§ 1. a. TrawnsraTions. Matthew Arnold enumerates
four essential characteristics of Homer’s poetry:? « Homer
is rapid in his movement, Homer is plain in his words and
style, Homer is simple in his ideas, Homer is noble in
his manner. Cowper renders him ill because he is slow
in his movement and elaborate in his style; Pope renders
him ill becanse he is artificial both in his style and in
his words; Chapman renders him ill because he is fantastic
in his ideas; Mr. Newman renders him ill because he is odd
in his words and ignoble in his manner.” Or in other words:
“Between Cowper and Homer there is interposed the mist
of Cowper’s elaborate Miltonic manner, entirely alien to the
flowing rapidity of Homer; between Pope and Homer there
is interposed - the mist of Pope’s literary, artificial manner,
entirely alien to the pldin naturalness of Homer’s manner;
between Chapman and Homer there is interposed the mist
of the fancifulness of the Elizabethan age, entirely alien to
the plain directness of Homer’s thought and feeling; while
between Mr. Newman and Homer is interposed a cloud of
more than Egyptian thickness, —namely, a manner, in Mr.
Newman’s version eminently ignoble, while Homer’s manner
is eminently noble.”

If poets and masters have thus failed, it is evident that it
is no easy achievement to translate Homer well, to be at
the same time rapid, plain, simple, and noble, — o8 7ws Gua

1 Essays in Criticism, Boston, 1865, pp. 284 fi., or Studies in Celtic Literature
and on Translating Homer, Macmillan, N.Y.; 1883, pp. 138 f£.
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wdvra Svvioear altés é\éofar. The beginner can at least be
simple ; he should aim to attain the other qualities also.

It is instructive to compare different translations of a
famous passage, ® 555 ff.: —
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This is translated by Chapman:1—

1 The Iliads of Homer, Prince of Pocls, never before in any language truly
translated, with a comment upon some of his chief places, done according to the
Greek by George Chapman. Of this translation, A-B, H-A were published in
1598. The ‘first twelve books of the Iliad were published in 1610, and the
other twelve in 1611.  The first half of the Odyssey was published in 1614, and
the rest in 1615.  Chapman was about six years older than Shakespeare. The
reader will notice that the metre is the “ common metre” of our hymn-books.

Chapman says in his « Preface to the Reader”: “Alwaies conceiving how
pedanticall and absurd an affectation it is, in the interpretation of any Author
(much more of Homer) to turn him word for word; when (according to Horace
and other best lawgivers to translators) it is the part of every knowing and
judiciall interpreter, not to follow the number and order of the words but the
material things themselves, and sentences to weigh diligently; and to clothe
and adorne them with words, and such a stile and form of oration as are most
apt for the language into which they are converted. If I have not turned
him in any place falsly (as all other his interpreters have in many, and most
of his chiefe places;) if I have not left behind me any of his sentence, ele-
gancie, height, intention and invention . if in some few places . . . I be somthing
paraphrasticall and faulty ; is it justice in that poore fault (if they will needs
have it so) to drowne all the rest of my labour.”

Pope criticises Chapman’s translation as “loose and rambling,” and for its
“frequent interpolations.” “He appears to have had a strong affectation of
extracting new meanings out of his author. .. . But that which is to be allowed
him, and which very much contributed to cover his defects, is a daring, fiery
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‘¢ Fires round about them shinde
As when about the silver Moone, when air is free from winde,
And stars shine cleare; to whose sweete beames, high prospects,
and the brows
Of all steepe hils and pinnacles, thrust up themselves for showes ;
And even the lowly vallies joy, to glitter in their sight,
When the unmeasur’d firmament, bursts to disclose her light,
And all the signes in heaven are seene, that glad the shepheards
hart ;
So many fires disclosde their beames, made by the Trojan part,
Before the face of Ilion; and her bright turrets show’d.
A thousand courts of guard kept fires; and every guard allow’d
Fiftie stout men, by whom their horse, eate oates and hard white
corne,
And all did wilfully expect, the silver-throned morne.”

Pope’s translation?! follows : —

“ And beaming fires illumin’d all the ground,
As when the moon, refulgent lamp of night!
O’er heaven’s clear azure spreads her sacred light,
When not a breath disturbs the deep serene,

spirit that animates his translation, which is something like what one might
imagine Homer himself would have writ before he arriv’d to years of discretion.”

1 Pope’s translation of the Iliad was published in 1715-20. It is said that
the great Bentley (sce § 14 d R.) remarked to Pope “that it was a very
pretty poem but that he must not call it Homer.” It is in such simple narra-
tive as quoted above that Pope’s style is worst; it is best in descriptions of
action.

Pope says in his preface: “That which in my opinion ought to be the
endeavour of any one who translates Homer, is above all things to keep alive
that spirit and fire which makes his chief character. In particular places,
where the sense can bear any doubt, to follow the strongest and most poetical,
as most agreeing with that character. To copy him in all the variations of
his style and the different modulations of his numbers. To preserve in the
more active or more descriptive parts, a warmth and elevation; in the more
sedate or narrative, a plainness and solemnity; in the speeches, a fulness and
perspicuity ; in the sentences [sententiiae], a shortness and gravity., Not to
neglect even the little figures and turns on the words, nor sometimes the very
cast of the periods. Neither to omit or confound any rites or customs of
antiquity. .. . To consider him attentively in comparison with Virgil above
all the ancients, and with Milton above all the moderns.”
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And not a clond o’ercasts the solemn scene ;
Around her throne the vivid planets roll,
And stars unnumber’d gild the glowing pole,
O’er the dark trees a yellow verdure shed,
And tip with silver every mountain’s head ;
Then shine the vales, the rocks in prospect rise,
A flood of glory bursts from all the skies :
The conscious swains, rejoicing in the sight,
Eye the blue vault and bless the useful light. ‘
So many flames before proud Ilion blaze,

. And lighten glimmering Xanthus with their rays:
The long reflections of the distant fires
Gleam on the walls, and tremble on the spires,
A thousand piles the dusky horrors gild,
And shoot a shady lustre o’er the field.
Full fifty guards each flaming pile attend,

- Whose umber’d arms, by fits, thick flashes send,
Loud neigh the coursers o’er the heaps of corn,
And ardent warriors wait the rising morn.”

Cowper’s translation ! follows: —

“ As when about the clear bright moon, the stars
Shine in full splendour, and the winds are hush’d,
The groves, the mountain-tops, the beadland-heights
Stand all apparent, not a vapour streaks

1 Published in 1791.

Cowper says in his preface: “My chief boast is that Ihave adhered closely
to the original, convinced that every departure from him would be punished
with the forfeiture of some grace or beauty for which I could offer no sub-
stitute. . . . It has been my point everywhere to be as little verbose as possible,
... In the affair of style, I have endeavoured neither to creep nor to bluster,
for no author is so likely to betray his translator into both these faults as
Homer, though himself never guilty of either. . .. The passages which will be
least noticed . . . are those which have cost me abundantly the most labour.
It is difficult to kill a sheep with dignity in a modern language, to flay and to
prepare it for the table, detailing every circumstance of the process. Difficult
also, without sinking below the level of poetry, to harness mules to a waggon,
particularizing every article of their furniture, straps, rings, staples, and even
the tying of the knots that kept all together. Homer, who writes always to
the eye, with all his sublimity and grandeur, has the minuteness of a Flemish
painter.”
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The boundless blue, but ether open’d wide

All glitters and the shepherd’s heart is cheer’d ;
So num’rous seem’d those fires between the stream
Of Xanthus, blazing, and the fleet of Greece,

In prospect all of Troy; a thousand fires,

Each watch’d by fifty warriors seated near.

The steeds beside the chariots stood, their corn
Chewing, and waiting till the golden thron’d
Aurora should restore the light of day.”

Professor F. W. Newman’s translation? follows: —

¢ And as around the shining Moon | the stars aloft in heaven

Glister with radiance distinet, | when all the sky is breathless,

And every lofty peak is shown, | and headland edge and forest,

And from behind the cloven sky | unfathom’d heaven gleameth ;

Nor hidden any star may be; | and joyful is the shepherd ;

So many fires betwixt the streams | of Xanthos and the galleys,

Shone then in front of Ilion, | by hands of Troians kindled.

A thousand fires along the plain, | I say, that night were burning,

And close to every glaring blaze | sat fifty men in armour.

And by their chariots the steeds | rye and white barley munching,

Stood waiting till the Queen of Morn | fair-thron’d should rise
before them.”

Lord Derby’s translation? follows : —

‘¢ As when in Heav'n, around the glitt’ring moon
The stars shine bright amid the breathless air ;
And ev’ry crag and ev’ry jutting peak

! Published in 1856,

This has received perhaps undue distinction from the criticisms of Matthew
Arnold. The translator says: “To the metre which I have myself adopted,
I was brought by a series of argument and experiment, and was afterwards
gratified to find that I had exactly alighted on the modern Greek Epic metre.
It is also the metre of the American Yankee Doodle, which some have ignor-
antly made an objection: as if the metre of the Frogs and Mice and of the
Margites, were not that of the Iliad. Of course no metre can be popular,
without being applicable to low treatment; indeed without being liable to
degenerate into doggrel in unskilful hands.”

= Dublished in 1865.
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Stands boldly forth, and ev'ry forest glade ;

Ev'n to the gates of Heav'n is open’d wide

The boundless sky ; shines each particular star

Distinet ; joy fills the gazing shepherd’s heart.

So bright, so thickly scatter’d o’er the plain,

Before the walls of Troy, between the ships

And Xanthus’ stream, the Trojan watchfires blaz’d.
A thousand fires burnt brightly ; and round cach

Sat fifty warriors in the ruddy glare ;

With store of provender before them laid,

Barley and rye, the tether’d horses stood

Beside the cars, and waited for the morn.”

Bryant’s translation ! follows: —

¢ As when in heaven the stars look brightly forth
Round the clear-shining moon, while not a breeze
Stirs in the depths of air, and all the stars
Are seen, and gladness fills the shepherd’s heart,
So many fires in sight of Ilium blazed,

+ Lit by the sons of Troy, between the ships
And eddying Xanthus: on the plain there shone
A thousand ; fifty warriors by each fire
Sat in its light. Their steeds beside the cars —
Champing their oats and their white barley — stood,
And waited for the golden morn to rise.”

Tennyson translates: —

““As when in heaven the stars about the moon
Look beautiful, when all the winds are laid,
And every height comes out, and jutting peak
And valley, and the immeasurable heavens
Break open to their highest, and all the stars
Shine, anad the shepherd gladdens in his heart:
So many a fire between the ships and stream
Of Xanthus blazed before the towers of Troy,
A thousand on the plain; and close by each

1 Published in 1870.
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Sat fifty in the blaze of burning fire ;
And champing golden grain, the horses stood
Hard by their chariots, waiting for the dawn.”

Matthew Arnold translates the last versesin hexameters: —

¢« 80 shone forth, in front of Troy, by the bed of the Xanthus,
Between that and the ships, the Trojans’ numerous fives.
In the plain there were kindled a thousand fires : Dy each one
There sat fifty men in the ruddy light of the fire:
By their chariots stood the steeds and champed the white barley
‘While their masters sat by the fire and waited for Morning.”’

b. CEANGE OF SuBJEcT. Homer composed for quick-
minded hearers, who were ready to apprehend a change of
subject even when it was marked by no pronoun, as % oi au’
alfopévas Saidas Pépe wal é pdiora | Spwdwy didéeore, xal
érpegpe Tirlov Eovra a 434 f. she bore for him the burning
torch and (i.e. for) he loved her most of all the female ser-
vants, and (i.e. for) she was his nurse when he was a child ;
Evev wdnaw ds Buver W 8T1 he (Meriones) long had been hold-
ing while he (Teucer) was taking aim ; mwpiv o 7é kaTarTdpey
Be war dxpns | "oy almewny é\éew wrdolar Te moliTas
O 557 before either we slay the Greeks or they capture
lofty Ilios and the citizens are slain. Still more striking is
the change in Bovholuny xe .. Telvduer % Tdde . . épy opd-
acBai, | Eelvous e aTudenlopévovs Suwds Te yuvaikas | pvoTd-
Covras dewkeniws katd ddpata kakd, | ral olvoy Siapvaaiuevov,
xal airov &ovras m 106 ff. T should rather die thanm see these
deeds, — guests struck, suitors abusing the maids, wine wasted,
suitors devouring the food, where the poet was sure that his
hearers would not construe pvordfovras and &ovras with
Eelvous, but would supply pvnorijpas from the context.

c. Direct Discoursg. Like the writers of Holy Secrip-
ture, and as in the simple style of ballads and fairy tales and
the conversation of children and uneducated persons, the
Homeric poet avoids the use of indirect discourse; he has no
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long passages in oratio 0bliqua, in the manner of the reported
speeches in Caesar’s Commentaries. He passes quickly from
indirect to direct discourse,! as émel mpd of elmoper fuels |
w7 adTov krelvew wite pvdacBar drovtw, | ée vyap ‘Opéorao
riows €ocerar krh. o 8T ff. since we told him beforehand not to
slay the man himself and not to woo his wife, for from Orestes
shall (for should) vengeance come, ete. Contrast o yap HA@e
foas émi vias 'Axaidy | . . kal Mooero wdvras ’Ayaiovs |
. Oply wév Beol Solev 'ONdumia Sipatr’ Exovres | éxmépoar
Hpidporo worw, € & olkad ixéoBas: | waida & éuol Noaite
pirgy Ta & dmwowa Séyeabar, | aldpevor Aws vidy, éknBorov
"Améziova A 12 ff. with its paraphrase which uses indirect
discourse, \fow ¢ lepeds edyeto éxelvors pév Tods Beols Sodvau
éndvras ™ Tpolay adrods cwbivar, Ty 8¢ Buyatépa oi Nicas
Sekapévovs dmowa kal Tov Gedv aldeabévras kTh. in Plato Rep.
I 393 E.

d. PriNcrpan Crauses. Similar to this avoidance of
indirect discourse is the poet’s frequent and ready transition
from a subordinate to a principal clause, as s wéya Tdvroy |
"Apyelpy kpatée kal of mwelbovrar *Axacol A T81. who rules
with might over all the Argives and him (for whom) the
Achacans obey; bs pdha woAAd | mrdyyln . . moAAa & 6 o
év wovre mwdber dryea a 1 ff. who was driven on many wander-
ings . . and he suffered many woes upon the sea; Mévrwp &s
' 'Ouafios auduovos fev éraipos | kai of (Mentor) lov év vyu-
o émérpemrev (se. Odysseus) olkov dmavra B 2251, & éme
roNNG poynoa, Sdaav 8¢ pou vies "Ayardy A 162.

e. Thus the poet deserts the participial for a finite construc-
tion, as “Exropa & év medlw 8¢ welpevov: dpdi 8 éraipos | elaTo
O 91. he saw Hector lying on the plain, while ks comrades were

1 8o in other early poets as Hpe’ drri Snire wéwovba, wirre | Indre wdAnus,|
kB7ri por udhiora 0éAw yevéobar | pawdrg 8w riva dnire Metbw | pals Eyny &
oby ¢iNdrara, Tis o & | Wdre® &ducher; Sappho 1 15 1F. thou didst ask me what T
suffer and why I call thee, .. whom dost thou desire that Persuasion should lead
to thy love, ete.
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seated around him (for xal éraipovs Huévovs) ; pvnoTiipes frye-
péfovro | €rON dryopedovres, kara 8¢ ¢peci Buaaodouevoy p 651,
(for Buacodouctovres planning in the depth of their hearts).
Cf. qyouvdfopar . . | éorduevar kpatepds, pundi Tpwmdole ¢é-
Bovde O 665 £. 1 beseech you to stand stoutly, nor turn to flight ;
lotoly Te TiTvordpevor Adeaal v EBatroy I' 80, where 7é. ., r¢é
mark the imperfect as correlative with the participle.

f. OrRDER OF WorDs. The simplicity of the Homeric
order of words is most clearly seen by comparing a passage
of Homer with a similar passage of a later Greek poet or of
Vergil. Many verses of the Iliad and Odyssey can be trans-
lated into English, word for word as they stand, as @yduet’
é OnBny lepny wirw Herlovos, | v 8¢ Siempdbouéy Te xal
youer &vbade wdavra. | . . éx 8 Enov ATpeldy Xpuonida ralhi-
mdppov wth. A 866 ff.  When the order differs essentially
from the English there are generally rhetorical or poetical
reasons why the order is what it is; no one should suppose
that the metre compelled the poet to adopt an arrangement
of words that was not natural and did not please him. The
verse gave prominence not merely to the first word but often
to the word before the principal caesural pause (§ 40).

g. The thought of each Homeric verse is somewhat more
independent than is the case in later poetry. Other things
being equal, a word should be construed with words in the
same rather than in another verse. Rarely does a descriptive
adjective at the close of one verse agree dirvectly with a noun
at the beginning of the next (as ypeuérifov én’ drpe | yelher
dpearaires M 811, or eiketo karyy | dElvmy ebyarkor N 611).

h. A noun at the close of one verse often has an adjective
apparently in agreement with it at the beginning of the next
verse, but this adjective may be regarded as in apposition
with the noun; it frequently serves to form a closer connec-
tion with a following amplifying clause, as ufvew deide Oed . . |
oONouévmy, # pupl’ Ayaols dhye’ dnxer A 11, where the rela-
tive clause explains odhopévmy: the wrath was mortal, deadly,
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L. Adnominal genitives, like adjectives, generally precede
their noun, except at the close of the verse or before a caesu-
ral pause, but there are many exceptions to the rule in the
case of adjectives, principally perhaps where the adjective
and substantive are closely connected. A preposition often
stands between the adjective and noun, as ypvoée dvd oxij-
mrpe A 15, Goas éml vijas A 125 sjuetépep évi olkp A 30; or
vijas éme yhagupds I' 119. The infinitive generally follows
the verb on which it depends.

m. When a noun is modified by two adjectives, it fre-
quently is preceded by one and followed by the other, as o5
mwapa vyl pedaivy A 800; wordy duBpov ébécparor K 6. So
in English poetry “human face divine,” “purest ray serene,”
“old man eloquent.” :

n. ErITHETS. Often three or more epithets are used with
one noun, as elheto & dhwcipov &yyos draypévoy SEE yarkd, |
Bpibd péya oreBapiv a 99 L. of T wepimAnbns Niyy Téoov,
AN dyaly pév, | eBotos ebumios, olvorhnbns molbmupos
0405 f. (But in the first three books of the Iliad as many
as three adjectives are rarely found with one noun.) Often
two of the epithets begin a verse, as é Opovov eloev dyov . . |
karov Saddheov a 130 f.; dopuvyyr Muyely | karf) Sarbaréy
11861.; kara wédira | aufBpooia yploea € 44 1.5 & Odha
poy kateroero knwevra | kéSpwov répodor O 191 f.

o. Asis seen from the foregoing examples, the poet does
not use xai to connect epitheta ornantia.

p. These ornamental epithets frequently have veference to
the most marked natural characteristics of an object rather
than to a particular occasion. The ships are swift (oal)
even when they are drawn up on land (A 300 and passim);
clothing is ouyaldevra even when it is soiled (¢ 26); Aegis-
thus is called Lonorable, blameless (audpowv, a 29) in the very
breath in which he is rebuked for wooing Agamemnon’s wife
and killing the king of men himself; Polyphemus lifts his
hands to the starry heaven (els odpavor dorepéevra « 527) in
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broad daylight. The sea is woAédAoiaBos, fyriecaa, ebpbmopos,
drpiyeros, dbéodaros, moh, yhavksf. Rarely would one of
these epithets be used to give a characteristic of the sea at a
special time. It is in imitation of Homer that Theocritus,
1d. 158, calls milk Aevkdv,— of course, not to distinguish
white milk from milk of another color but to bring the object
vividly before the mind by mentioning a quality of it which
all would recognize as belonging to the nature of the object.
The choice among these stereotyped conventional epithets
was often determined by the convenience of metre or rhythm
(see § 4 £.). It should be noted that of the epithets of the
sea only two (drpdryeros, edpimopos) have the same metrical
value.

q. Almost every prominent person in the poems has some
special epithet or epithets. Pope calls these “a sort of
supernumerary pictures of the persons or things they are
joined to. We see the motion of Hector’s plumes in the
epithet copvfaioros.” No one but Athena is yravedmis and
-the adjective becomes virtually a proper name, as o 135.
She bears this epithet 90 times, generally in the phrase fea
yXavkdmes "Afqvn.  She is Ilaaras *Afjvy 41 times. Zeus
is vedeyyepéra Zevs 30 times, épinySovmos méois “Hpys T times,
evpvéma Zevs 20 times, untiera Zeds 19 times, aiyloyos (gen-
erally in the genitive, aiyidyoo) 54 times, wamyp dvdpdv Te
Oedv e 15 times. Poseidon is yawjoyos évvociyaios 8 times,
Mocedawy évocixfwy 24 times. Hera with a few mortal
women shares the by-name Aevkdhevos (24 times, generally
in the phrase fea Aevkdhevos “Hpn), and she is Bodmis mérvia
“Hpn 14 times. The Achaeans are évivruides "Ayarol 86 times,
rapn kopdwyres 29 times, in the genitive " Ay audy yahkoxiTdvwy
24 times, vies *Ayadv 64 times, Aaos *Ayadv 22 times, xodpos
"Ayaidy 9 times. Agamemnon is dvaf dvdpdv forty-five times
in the Iliad and thrice in the Odyssey, while this title is given
to only five other chiefs, once to each. Achilles is moddprns
dios "AyMneds 21 times, wodas axds "Axiarevs 30 times,
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‘

roSdieos Alaxidao 10 times, modwkea IImielwva 10 times.
Odysseus is monimhas Slos 'Odugoeds 42 times, TONUUYTLS
"Odvooels T8 times, 'Odvaciios felowo 27 times, Aaepridlew
"O8vaios 11 times, rorvpiyay’ "Odvoged 24 times. Iris, the
messenger of the gods in the Tliad, is mwodijvepos aréa "Ipis .
9 times. Hector is xopvfaloros 87 times, paidiuos “Extwp
30 times.

r. The situation of the moment seems sometimes to con-
tradict the epithet, as mov 8¢ dwv plynae Bogy aryafos Dcouridns
R 596 at sight of him Diomed good at the war ery shuddered.

s. Synvoxymous Expressions. The poet is fond of a
cumulation of synonymous or nearly synonymous expres-
sions, many of which remind the reader of redundant legal
expressions, as domioas mpoanida A 201 lifted up his voice
and addressed her ; ¥mos T épar ¥k T dvduabev A 361 spoke
o word and called upon him; éued {dvros ral émwi yOovi
Seprouévoro A 885 dmrpudtny dvdmowor A 99, Téy ot T peTa-
Tpémy 008 dheyilers A 160, mirepol Te payar Te A 177, mavrwy
udv kparéew é0éner mdvrecor & dvdaaew, | waor 8¢ onuaivew
A 2881, o7 elpopas obre peTarhd A 553, dreas €l & E0éNyaba
cal €l xév Tov T mepihy A 853, fyiiTopes 8¢ pédovres B 79,
dBpopor adlayor N 41, B Te mhovre Te O 536, dworos
drvoTos a 242, yymerfés T dyondy Te 8 221, apprikTovs aAITOVT
8 275. Sometimes the same stem is repeated for emphasis,
in a different form, as dyruor dYruTéNearor B 825, kelro péyas
peyarwaTi % 26, dmdheto Muypd SAédpg v 8T.

t. ErexEcEsis. A clause is often added epexegetically,
to explain a preceding clause or word, as pnuepréa Bovkiy, |
véarov "Qdvaaijos Takacippovoes, ds re vénTar 86 f., where
véorov is in apposition with Bovnjv and is itself explained
by &s e véprar, — watpopovia . . 8 o warépa K vuToy ExTa
a 299 f.5 whvw . . odhopévny §) pupl’ *Ayaiols dnye Ednrev
A 11f.; Tebyos dpetov 8 & dvSpdat Nowydy dudvar O T36 a better
wall (namely, one) which would ward off destruction from the
men ; yuyvopéve . . §1e v Téxe pirnp n 1985 7d Te ddp’ Adpo-
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8ltns, | % e wdum 76 Te €ldos T' 54 f.5 dperiy oy dawéper
Tov omndel 02375 e pév &) viv Tobro pihoy pakdpecar Beoi-
ow, | voorijoas *Odvcfia modippova 6vde Sépovde rTh. a 82.
For explanatory asyndeton, see § 2 m.

u. The species often follows in apposition with the genus,
as xbpara pakpa fardoans | wévrov lkapioo B 144 f.5 ipnk |
rlpros v 86 £.5 Bobs | radpos B 480 L.; cvos wdmpov P 215 Spwe-
ow alyvrotow H 59, Cf. ékrofev dAAwy | pymomijpov a 1821,
apart from the others, the suitors, and the epexegetical use of
the infinitive, as &8t Evvénke pdyesbas A 8 brought together
in strife, to contend.

v. Thus also the part of the mind or body which is em-
ployed or especially affected is mentioned, as odx "Ayauéuvors
Hrdave Ovugs A 24, ywipevos kfip A 44, keyapolaTo Buug A 256,
év opbaruoiow dpachar T' 806, woai mpoBiBds N 1568, wdfev
d\yea Ov kata Quuby a 4.

w. STEREOTYPED ExXPrESsIoNs. The same expressions
recur under similar circumstances. We find a stereotyped
description of a feast and of the preparations for it, of the
breaking of day and of the approach of night, of doffing or
-donning sandals and armor; there are conventional expressions
for setting out on a journ ey, for an attack in battle, for the fall
and death of a warrior, for lying down to rest. Speeches are
introduced and followed by set verses, as xal pw (or odeas)
povicas &rea mrepbevra mpoanida A 201, and in fifty other
places; & oduw éd Ppovéwy aryopijcato ral petéermev A T3 and
in fourteen other places, while the second hemistich is found
several times in other combinations; % 7o § v &s elraw kat’
ap’ élero, Tolor & dvéorn A 68, 101, B 76, H 354, 365, B 224.
These stereotyped verses have been compared with the fre-
quently recurring “ And Job answered and said,” *“Then
Eliphaz the Temanite answered and said,” of the book of
Job, and with the set form in which the reports of the mes-
sengers were brought to the man of Uz, — each of the four
reports ending “and I only am escaped alone to tell thee.”
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§ 2. a. ParucrEsIs, ONOMATOPORIA, ete. The poet seems
to have looked with indifference on the similarity of sound
in neighboring words. He does not appear to have designed
the rhyme in ikéofa, Séyecfar A 19 f., Swoet, drdoer A 96 1.,
yéovoa, rexoboca A 413 f., &vocay, Tdvvooay A 485 f., or in
instances like 5 9ff., where three successive verses rhymie,
ending éofo, {mmoddpuoto, éolo, or between the two hemistichs
of a verse, as &omere viv por Modoar "'OMumia Swpar Eyov-
car B 484. :

Most examples of parechesis (mapiynois) and alliteration
are probably accidental, as moM\éwv éx moriwy B 181, és méXe-
woy renjaear B 850, ketvos e owxore keiTar a 46, dud’ *Odvaij
Saidpove Saierar Hrop a 48, Sacodpevor Salvvvt épucvdéa Baira
v 66, matpl e o péya mwipa woini Te wavr{ Te Srup I' 50.

b. Occasionally an onomatopoetic (évouaromoria), imitative
expression is used, giving a kind of echo in the sound, as
tpixfd Te xal Terpayfd T' 863, of the breaking of the sword
of Menelaus; moA\a &8 dvavra xdravra wdpavrd Te Oéyuid
v Aoy W 116, of the men and mules going up hill and
down, over a rough road for wood; éx 8¢ Xpvanis vnos B
movtoméporo A 439, where a vivid imagination may perhaps
hear the measured steps of the damsel as she leaves the ship,
with a quick rush at the close; xiuara wadrdfovra mworv-
drolocBoto Bardoans N T98; alris émevra mébovde xukivdero
Mas dvadis A 698, of the rolling back of the stone which
Sisyphus in Hades was continually urging to the summit of
a hill.

e. The poet plays occasionally on the names of his heroes,
as I péBoos Boos #ryeudvever B T58 (“ swift by nature as well as
by name ) ; TAnpmorepov . . . TAGjpuova Guuov Eywy E 668 ff. ;
Edmreife melBovro w 465 .5 “Exrtop . . ¢ijs mov drep Nady mwi-
A éEéuer B 4721, and &yes & andyous kebvas wai vimia Tékva
£ 730 (Andromache is grieving for her dead husband), where
éEéuey and &yes seem to be selected with reference to the
assumed etymology of “Exrwp. Possibly there is a play on
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the name of Odysseus in o 3 v *Obvoaeds . . 7{ vd of Tég0v
wdtcao Zev a 60 ff.; his name is explained (with doubtless
incorrect etymology) where his grandfather bestows it upon
him, odveaduevos 168" ikdvw . . 76 & "Odvoeds dvop’ éorw émrd-
vupor T 407 ff.5 ¢f. 68vcavro yap adrg (Odysseus) | Zevs Te
xal "Hénos 7 275 £, &8 Hocerbdwy évociybwy | adloat éxmrd-
yAws € 339 £,

d. The trick is well known which Odysseus played on
Polyphemus by assuming the name O, ¢ 366, 408; cf.
the pun on w7 ris and piris, ¢ 410, 414: & pév &) wi vis oe
Biaferac . . éuov 8 éyéhacae pirov kip | ds dvop’ éfamdrnoey
éuov kai piTes duvpwv.  Another celebrated passage is con-
cerning the ivory and horn gates of the dreams: of uév [dves
por] € E\bwor Sy mpioTod ENépavros, | of §’ énedaipovral, . .
ot 8¢ Sa EeaTdv wepdav ENwar Gopale, | of §° Ervua rpaivovay
7 564 ff. But it is improbable that the similarity of sound is
intentional in &ero (Helen) & év shiapd, vmo 8¢ Ophvus mociv
(for the feet) Hev. | adriva & % o émwéecor wéow (husband)
épéewver Ecaota 8186 f., or NéxTo (counted) & dpilbudv . . émeira
8¢ Nérro (lay down) kal adris & 451, 453,

e. COMPARISONS. A notable characteristic of Homeric
style is the comparison. This is designed to throw into high
relief some point in the action narrated; it often relieves
the monotony of the description of a battle. But the poet
s not always satisfied to illustrate the particular point for
which the comparison is introduced ; he often completes the
picture by adding touches which have nothing to do with
the narrative, and is sometimes drawn on to add a new point
of comparison, as N 492 ff. There the Trojans are described
as following their leader, as sheep follow their bell-wether.
This scene is completed by adding to the original com-
parison the thought of the joy in the shepherd’s heart as
he watches his orderly flock, and this suggests the second
comparison: “So Aeneas rejoiced at seeing the soldiers fol-
low him.”
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. Illustrations are furnished by all experiences of life, from
the lightning of Zeus and the conflict of opposing winds,
from the snow-storm and the mountain torrent, to a child
playing with the sand on the seashore, and a little girl cling-
ing to her mother’s gown; from lions and eagles, to a stub-
born ass which refuses to be driven from a cornfield by chil-
dren, and to a greedy fly; from the evening star to women
wrangling in the street. The lion is a special favorite, and
appears in comparisons thirty times in the Iliad. The Iliad
has but few illustrations drawn from the actions of men, such
as weaving (¥ 760 ff.), tanning (P 389 f£.), or the grief of a
father for his dead son (W 2224f,, ¢f. the delight of children
at their father’s recovery from wasting disease, ¢ 394 ff);
and but one from the operations of the mind (O 80 ff.),
where a traveler thinks of different places in rapid suec-
cession.

g. Homer, like Milton, could not think of an army in
motion without thinking of its resemblance to something
else. Just before the Catalogue of the Ships, the movements
of the Achaean armies are described by six detailed com-
parisons, B 455-483: the brightness of their armor is com-
pared with the gleam of fire upon the mountains; their noisy
tumult, with the clamor of cranes or swans on the Asian
plain; in multitude, they are as the innumerable leaves and
flowers of spring-time; they are impetuous and bold as the
eager flies around the farm buildings; they are marshalled
by their leaders as flocks of goats by their herds; their
leader (Agamemnon) is like to Zeus, to Ares, to Poseidon,
—he is preéminent among the heroes as a bull in a herd of
cattle.

h. The Iliad has 182 detailed comparisons, 17 briefer (as
mataiy éowkiTes fryopdacte | vnmidyors ols o T péher Tokemia
épya B 837 £.), and 28 of the briefest sort; the Odyssey has
39 detailed comparisons, 6 briefer, and 13 very brief. The
first book of the Iliad has only two comparisons, and those
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of the briefest, ¢ & #ie vueri otkws A 47, 407 ouiydn A 359.
All the other books of the Iliad contain detailed compari-
song; IT and P have 20 each, N and O have 15 each, A has 14.

i. In comparisons, the poet sometimes makes reference to
customs that do not seem to have prevailed in the siege of
Troy: to riding on horseback (O 679), to the use of a kettle
for boiling meat (P 362), to the use of the trumpet in war
(% 219). This seems to imply a consciousness of change of
customs between heroic and Homeric times.

j. Comparisons are introduced by ds 7e, ds €, ds 87e, ds
TER KTA

Praepositive és is not used in comparisons. In the briefest
comparisons, postpositive &g is often used, generally length-
ening the preceding syllable (§§ 12, 41m).

k. The aorist indicative (the so-called Gnomic aorist) is
often used in comparisons. The imperfect is found but
twice (O 274, & 495).

1. AsyNDETON. In the Homeric period more frequently
than in later Greek, sentences were left unconnected by
conjunctions, .e. asyndeton (H. 1039) was allowed more
freely. It has been noticed above that ornamental epithets
are not connected by xal, and sometimes in animated dis-
course the poet uses no conjunction between clauses or
words, as dmwpidTyy dvdmowov A 99.

m. Asyndeton of sentences is most frequent where the
second sentence explains the first and is in a kind of apposi-
tion with it, repeating the thought in a different form: dana
kal & é0é o Sduevar wdhw € T6 ' duewov: | Bolhow' éyw
Aady céov Eupevar 7 dmornéabar A 116 £, & wimor, ) péya mwév-
Bos "Axaiiba yalav ikdve: | % wev ynbicar Mplapos Tpidpors
re maides A 2541, AAN 88 dvip é0éhe mepl wdvTwv Euuevar
@\\ov, | mdvToy pév /cpm'éew e0éner mwdvrecor & dvdoaew
A 28T £ In B 299, ™\fite pitor kal pelvatr’ émi ypovor gives
the sum of the preceding sentence, and the asyndeton marks
the speaker’s warmth of feeling. Thus the second sentence
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may express the result of the former, as Eelve xaxds dvdpdv
Tofdlear+ (therefore) odwér’ aéOrwy | dMAwy dvridoes y 27 £,
An adversative relation is occasionally expressed by asynde-
ton, especially with e péy in the second clause, as B 708,
E 516, O 642.

n. The absence of a conjunction often gives rapidity to
the style and thus is found often where the second sentence
begins with airira or alyra, as € & dye wjv welpnoas . . aid
Tov alpa kehawov épwijcer mepl Sovpi A 802 f., adrica xepro-
plowst Ala Kpoviova mpoonida A 639, ¢f. B 442. For the
tone of rapidity thus given to a narration, ¢f. Sovmnoer &¢
mweawy, GpdPnoe 8¢ Tevye ¢m adTg - | alpati of Sevovro ripar
etA. P 501

Conjunctions are often omitted in excitement, as when
Achilles sees the flame flickering among the ships of the
Achaeans and calls to Patroclus dpoeo Scoyevés Harpinhers
.. | Aedoow &) mapa wquol mupds Sniowo Ly | i) &) vias
way . . | Svoeo Tevyea Odooov TI 126 ff.

o. Curasmus.! For emphasis, the poet sometimes so ar-
ranges the words of two clauses that the extremes, as also the
means, are correlative with or are contrasted with each other,
as waidd Te ool dyéuev, PolBp O lepyv éxatéuByy A 448,
where 7aida and écarépByv, ool and PoiBy respectively are
contrasted. Cf. ds *Axda | Tqwjons dhéops 8¢ moréas A
668 L., Suapevéow pév yapua, katnpeliny 8¢ col adrd I 61, dpv/,
érepov Nevkov, érépmy 68 wéhawav, | T 7e kal "Heaip T 108 £,
where the black lamb was for T'4 and the white for "Héxcos,
— Baginels 7' dyalbos kpaTepos T aiyunris 11179, where the
adjectives are brought together; adrov 7 loyavdackoy épnri-

! The name is given from the Greek letter X, there being a crossing of

ideas as , S
Baginels >” ayafds

wpaTepds “p aixpnThs T 179

It should be noticed that this chiastic arrangement is often the most simple
and natural, as in the first example above, where ool at once suggests the
other person interested, $oiBos.
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ovté Te Aadv O 728. CF. Milton’s “Sweet is the breath of
morn, her rising sweet,” Par. Lost IV 641, «“ Adam the good-
liest man of men since born His scns, the fairest of her
daughters Eve,” Par. Lost IV 328 f.

p. EPANALEPSIS. Sometimes a word (generally a proper
name) or a clause is repeated in the same sentence at the
begitining of a new verse, as dAN’ o uév Alfiomas perexiabe
NOD ébvras, | Alflomas Tol Suyba Sedaiarar kTh. a 22 f. (the
only example in the Odyssey); 74 & éya dvrios elpr xal e
TUpl xeipas éowrev, | el wupl yelpas Eouke, pévos 8 albwr aibipe
T 8711, but T will go to meet him even if his hands are like to
fire, if his hands are like to fire and his might is like to bright
wron; ob pév wws viv Eorw . . | 76 dapiléuevar & Te Tapbévos
Bifeds e, | wapBévos }ifeds T dapierov dAMjrosy X 126 ff.
it s in no way possible now to chat with him as a maiden and
@ young man, & maiden and a younyg man chat together. Cf.
Milton's Lyecidas 87 f. “But O the heavy change, now thou
art.gone, Now thou art gone and never must return.” The
name is repeated at the beginning of three successive verses
(Nupets . . Nupeds . . Nipeds) B 671 ff.  (f. also B 838, 850,
871, Z 154, H 188, M 96, ® 86, 158, ¥ 642. The name when
repeated is attracted into the case of the following relative
pronoun in ’Avdpoudyn, Quydrnpe peyarijropos 'Heriwvos, | "He-
riwy s Eawer Vmd Ihdp UApéoon Z 395 L. Andromache
doughter of the great-souled Fetion, Hetion who dwelt at the
Joot of woody Placus.

q. Similar to epanalepsis is the so-called éremoxsj, where
the finite verb is repeated in a participle, as ueidnoer 8¢ Bod-
ares worva"Hpy, | pedijoaca 8 Ereira éf éyrdrleto kikme B
2221.5 Tebrpos & dpuibn pepans dmo Tedyea Shoat, | “ExTop
8 dpunbévros drxbvrice Sovpl paewd N 182 f. Teucer rushed,
cager to strip off his armor, but at him as he rushed, Hector
hurled Iis shining spear ; “Brrwp dpuibn .. | Alas & opunbév-
105 opé€aro”Erropos N 188 ff. ‘

r. LITOTES (Airémns or pelwas), a simplicity of language,
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or understatement of the truth, is common to all languages;
Milton’s “unblest feet” is stronger than cursed feet. Ho-
meric examples abound, as ok Ayauéuvove fpdave Guug A
24 it was not pleasing to the soul of Agamemnon, t.c. it was
hateful, ete.; d\r & és kovhedr doe wéya Eidos 008 dmifnoey |
wibe *Abnvains A 220 f. back into the sheath he thrust his
great sword nor did he disobey the word of Athene, f.e. he
obeyed ; “Brrwp & off T O¢ds mos fyvoinoey B 80T ob rariy
éoruv | Tepopévoss érdpotay dpvvéuer almiv Shebpov 2 128 1.,
i.e. it is @ noble thing, ete.; ob pw dpavporaros BN Ayaidy
O 11.

s. PErrpHRASIS. Certain periphrases oceur frequently,
as &Eere 8¢ Ilpidporo Biny T 105 bring the might of Priam, t.e.
the mighty Priam; peréed’ iepn is Tyheudyoro B 409 the
strength of Telemachus, ete.; Iadrayévwy & syeiro TIunai-
wéveos Ndoov «ijp B 851, s &mec’ “Extopos dra yapal puévos
E 418; é\aw vydp § érdrwae Bin Hparigeln A 690, where the
gender of the participle shows that Bin ‘Hparineln is equiva-
lent to “Hparréns, which (— — v =) was not suited to dactylic
verse; Tolov qap whéos éfhov dmalecav fuoyoio ¥ 280, for
Tolov edihela jvioxov KTA.; T4 Telpea wdvTa .. To Te glévos
'‘Qplwvos =, 485 L. all the constellations . . the force of Orion ;
7 Emer dvnoas xpadiny Awds 7é xal oy A 895,

Sovhoy fuap Z 463 is simply a poetic expression for slav-
ery, énedfepov fHuap T 193 for freedom, onéfpiov Huap T 294
for destruction, Huap oppavicéy X 490 for the state of orphan-
age, vooTipov Huap a I for return.

t. ZruGMA. Sometimes two connected subjects or objects
are made to depend on a verb which is appropriate to but
one of them, as % upev émerra | els dra arTo . . | Zevs ¢ éov
wpos Soua (se. EBn) A 531 ff. she then leaped into the sea, but
Zeus went to is own house; fyi éxdaTov | lrmor depaimodes
kal wowcira Tevye Ekeiro TN 326 f. where the high-stepping
horses of each were standing and the bright armor was
lying s &ovai Te miova piha | olvéy T EEarror penndéa M
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819 £.; Kukhdmrov & & yalay éedooopey éyys ébvroy, | xam-
vov T altdv Te ployyny dlwy Te kal alydv ¢ 166 £.; éooaro &
éxtoabev puwdv mololo Mkowo, | kpatl & émwl kTibény ruvény
K 334f. (f. Shakespeare, Sonnet 55, 7 “ Nor Mars his sword,
nor war’s quick fire shall burn | The living record of your
memory.” :

u. HysTERON PROTERON. Occasionally the more impor-
tant or obvious object or action is mentioned before another
which should precede it in strict orcler of time, as dpa Tpdpey
798¢ wyévovro A 251 were bred and born with him (¢f. Shake-
speare Twelfth Night 1 ii “For I was bred and born | Not
three hours’ travel from this very place.”), yauéorri Te e
vopbve Te § 208 to him as he is married and born, elpard T
dppiéoaca Quddea kal Moloaca e 264 putting about him per-
Jfumed garments and batlhing him, y alvay Te yiTdvd Te évpur
"Oduccets € 229 Odysseus put about him cloak and tunic, av-
ToUs 7" auBalvew dvd e mpuuvioia Mooas ¢ 178 both themselves
to embark and to loose the stern hawsers, ot &8 dveody Te mwilas
xal brdoav oyias O 537,

v. LaTER CmANGE IN Worps. The student must be
watchful to apprehend the exact Homeric meaning of words
which are used in a slightly different sense in later Greek.
Thus ayops and dywr are used in Homer of an assemdly,
gathering, not of market and contest. Aidns is always the
name of a person, not of a place. doibds, doudy, are used
for the Attic mwouyris, Suvos, — &ros is used for Adyos (only
0 398, a 56), Oeouds for vopos, xoouéw for tacow. Sewis
means terrible, not skillful. Seimvov is the principal meal of
the day, whenever it is taken. &yyos means spear, never
sword. #pws is used of all the warriors; it does not mean
a hero in the English sense. 8w is used not of sacrifices in
general, but of the burning of the dmapyai (“first fruits )
or funhal to the gods. favudfw often means only watch in
tently. xplvew is select, discriminate, rather than judge. voéw
often has the sense of alo@dvopar (which is not Homeric),
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percee.  dvopar is not blame in a general way, but think
not enough, insufficient. ovrafw is wound with a weapon held
m the hand, not with a missile. wéumw is escort, attend, as
well as send ; ¢f. mwopm convoy, mowmos a guide, and oy,
in Attic, procession. méhepos is often battle rather than war.
mpricow is carry through rather than do as in Attic. oyedov
is mear, of place, not almost. odua is used only of a dead
body, Séuas being used of the living form, and adréds and
mepl ypoi taking some of the Attic uses of odua. Tdya
always means quickly, never perkaps as in later Greek.
Tifnpe is often used like moiéw make. ¢ofBos is not fright
but flight ; ¢poBéopar is not fear but flee; ¢ila is flight with
the added notion of fear or shame. ¢pdéw is point out, not
say. s does not mean since.

~w. The accent of some words is not the same as in Attic,
as ide P 179 for the Attic (8¢5 in ioos (Attic {oos) and ¢apos
(Attic ¢dpos), this results from the difference in quantity
(§ 41 fv). The ancient grammarians call éroiuos, épfjuos,
opolos, yerolos dpyuvia the Homeric and older forms for &ro-
wos, épnuos, k., and dpyuid. Cf. pupla countless number, for
the Attic uidpia ten thousand.

x. aifip is feminine in Homer, as II 865; masculine in
Attic. «xlwv is sometimes feminine, as o 127; sometimes
masculine, as € 66. "Iicos is feminine in Homer (except per-
haps O T71), but neuter ("Incov) in prose.

y. The absence from the Homeric vocabulary of alc@dvo-
pat, Noyos, womTis, Tdoow, Juvos has been noted above. To
this list may be added évSpdmroda (only H 475), dpros (only
p 843, o 120, elsewhere oiros is used instead), BdpBapos (but
BapBapépwves B 867), et (only I 337), Sodros (but Sovnn
I" 409, & 12, Sovhogivy x 423, Sovhiov Huap thrice, Sovreiow
w 252), émuyepd, éomépa (but éomepos and éomépios), Iyrd,
“wvvyérns (only « 120, elsewhere Onpnrip), uépos (uotpa takes
its place), uerafy (only A 156, elsewhere ueaonys), placua,
wioée (only P 272), wevin (only £ 1567, meviypds  348), moper-
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opal, copds, copin (only O 412), omelpw (but omépua once,
e 490), 7dfs.

HOMERIC SYNTAX.

§ 8. a. In syntax as in forms, where the Homeric dialect
differs from the Attic, it may be presumed that the Homeric
usage is the earlier. The language was less rigid; custom
had not yet established certain constructions as normal.
There was greater freedom in the use of the modes and the
cases, of prepositions and conjunctions.

b. It is impossible to bring the Homeric uses of the modes
under the categories and rules that prevailed in the Attic
period. Intermediate in force between the simple future and
the potential optative with dv were

(1) the subjunctive as a less vivid future, as o ydp 7o
Tolous 18ov avépas ovde dwpar A 262 I never yet saw such men
nor shall I see them ; '

(2) the subjunctive with «év or dv, as a potential mode,
as el 8¢ ke py) Sdwow éyd 8¢ rev adros Enopar A 187 but if
they shall not give ut, I myself will then take, ete.; Tdv xév Tis
768 Exnow émel Gdve Sios *Odvoaeis a 896 of these some one
may have this honor since divine Odysscus perished; odx dv
Tor xpalouy xibapis T 64 the cithara would not in that case
avail thee ;

(3) the potential optative without &v, as pela feds o é6é-
Aoy kal T ey dvdpa cavoar v 281 easily could a god if he
wished bring a man home in safety even from a distant land.

Examples of the future indicative with dv are rare and
the correctness of the text is doubted. Thus wer perdjoes
P 515 may have been an error of the scribe for ey pehjoy in
transferring from the old alphabet (§ 4 ¢).
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¢. a. Homer prefers e/ with the subjunctive to el xer (al
kev) or el dv with the subjunctive. e/ dv is not used in gen-
eral conditions.

B. el xev is rarely used with the optative (29 times in all);
never in the expression of a wish. e &v is used with the
optative but once, ¢ wep dv adral | poloas deidoer B 597 {.

v. e with the optative to express indefinite frequency of
past action, is found but once, A\ € Tis pe xal dAhos évi
peydporaiy évimror 168 but if (whenever) even another in
the palace upbraided me.

8. The optative in indirect discourse is used for the in-
dicative in direct discourse only in questions, except elweiv,
ds ENbov ral lkour’ és watpida yalay » 287,

e. In six passages the optative with «év is used in the
apodosis, where Homeric and Attic usage alike lead us to
expect dv with a past tense of the indicative, as xaf vi xer
&b amérovto dvaf dvdpdv Alvelas, | el u) &p’ 0V vénoe Aws
Ouyarne "Appodirn E 811 £, <« Aeneas would have perished
if Aphrodite had not perceived,” ete.

¢ «év is used four times as frequently as dv. dv is more
common in negative than in affirmative sentences.

d. The cases retained more of their original force than in
Attic and had less need of a preposition to make the con-
struction distinet (it was once thought that the poet omitted
the preposition for the convenience of his verse), as the abla-
tival genitive in Tpdas duvve vedw O T31 he was warding
off the Trojans from the ships, &ros *Ayaiolow ménerar woné-
poto kaxolo A 284 is a bulwark for the Achaeans from (to
keep off) evil war, kapraiipws avédv wokidis dhos 4UT° Sulyiny
A 859 swiftly she rose as a mist out of the hoary sea. The
dative of place is often found without a preposition, as 74¢’
Buowsw Eywv A 45 having his bow upon his shoulder.

The prepositions still retained much of their adverbial
nature, and had not become fixedly attached to the verbs
which they modified (§ 37). It was once thought that the
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occasional separation of verb and preposition was a poetic
license, and (considered as a surgical operation) it was called
tmests.

e. In the Homeric period certain constructions were only
beginning to appear definitely in use, as the accusative with
the infinitive and the genitive absolute. The infinitive was
assuming more and more the character of an indeclinable
noun, but is not found with the article. d&ore with the in-
finitive of result is found but twice, and these passages are
thought to be corrupt; this construction is found but four
times in Pindar’s odes.

f. a. The genitive absolute is more frequent with the
present participle (52 examples, 28 in Iliad and 24 in Odys-
sey, —not quite half being temporal) than with the aorist
participle (21 examples, 17 in Iliad and 4 in Odyssey, —
only 7 being strictly temporal). The genitive absolute with
omitted subject is particularly rare, and is denied by most
scholars; but an approach to it is made in expressions like
Tnkgpaxoq 8 v pév rpadly péya mévbos dekev | Bryuévov
p 489 £., where the participle agrees with *Odvafjos to be sup-
plied, as genitive of cause. 'The participle sometimes seems
to be used with omitted subject when it really agrees with
the genitive implied in a preceding dative (g. below).

B. Tt is often impossible to say categorically whether the
genitive is in the absolute construction or rather depends on
some other word, as $7o 8¢ Tpdes weydbovro | dvdpds drovrio-
cavros A 497 £, where the position of the genitive at the be-
giuning of the verse gives it greater independence, but it was
probably influenced by the verb: the Trojans drew back from
the man as he hurled his javelin ; cf. éhayEav 8 dp’ duorol
én’ dpwv ywopévowo | adrod xwnbévros A 46 f.

v. Sometimes a preposition is used where the genitive
absolute would be used in Attic prose, as dupl 8¢ vijes | ouep-
Saréov kovdfBnaav dvadvrey I Ayaudy B-333 f.

g. a. The dative of interest is often used with the verb
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where the English idiom prefers a possessive genitive with a
noun, as dewd 8 of doce pdavbev A 200 terribly did her (lit.
For her the) eyes gleam ; Oea 8 ol &chvev dpfjs & 16T the god-
dess heard her prayer (lit. for her the prayer); or is used
instead of an ablatival genitive with a preposition, as Aavaoi-
ow deicéa Nowydy dmdcee A 9T will ward off ignominious de-
struction from (lit. for) the Damai; or instead of a genitive
with verbs of ruling and leading, as mdvresor & dvdooew
A 288 to reign over (lit. be the king for) all; (Zeds) ds wdo
Gvyroice rai dbavdrogw dvdooes M 2425 or instead of the
dative with a preposition, as Toloe & dvéary A 68 for them
rose (not to be taken as a local dative, among them), while
in & ’Apyelowocw dvacrds T 175 the poet presents the same
general idea from another point of view.

B. This dative of interest is used even of things, as kehod-
apot 8¢ vqual rabeihopev (orla wdvTa 149 when the ships
were beached (lit. for the ships when they were beached) we
lowered all the sails.

v. This dative was felt to be equivalent to the genitive,
and is often followed by a participle or adjective in the geni-
tive, as fuiv & adre karexhdaln iroy Hrop | Setodvrwy $Oory-
yov Te Bapdy adrév Te wéhwpov « 266 f. our dear hearts sank
within us, as fear came upon us, etc., where SeiodvTwy agrees
with the Hudv implied in Huiv.

h. a. The dative is used with oiw or &ua, corresponding
to werd with the genitive in Attic prose; in this sense even
perd is occasionally used with the dative (almost always
plural), as émérovro perd mvolys dvépoo B 148 they flew (i.e.
kept pace) with the blasts of the wind ; of. ua mvoufis avéuoto
a 98, the simple dative of association wérero mvoifis avépoto
M 207.

B. érlis used with the dative in the same sense of hostility
‘as with the accusative in Attic, as dpoev ém’ " Apyeloae M 293
roused him against the Argives; cf. émeafas émi Bacinéa Xen.
An. 1 4. 14.
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y. Umo is used with the dative in almost the same sense
as with the genitive in Attic, as éddun 9md yepal modwreos
Alaxibao B 860 e was slain by the hands of the swiftfooted
Aeacides, with perhaps more of the original local force of the
preposition.

i. Some constructions were used raore freely and con-
stantly than in later Greek. Certain of these were always
looked upon as poetic, as fely wedlowo Z 50T shall run over
the plain ; éwérovro koviovres weblovo 8 122 flew hastening (cov-
ered with dust) over the plain (genitive of the place to which
the action belongs, H. 760; G. 179, 2); wvpos Bepéo p 23
warm at the fire; pyyoripas ddicero a 882 she came to the
suitors.

j. A neuter noun in the plural is the subject of a plural
verb more frequently than in Attic. The imperfect is more
freely used in narrative, to describe an action as in progress.
The historical present is not used. éori is not always a
mere copula, and is occasionally modified by an adverb as
a true verb of existence, ¢f. émel vV Tor aloa phwwdd wep, o
7o pdha v A 416 since thy appointed time of life is brief, ete.,
with wivivba | Guéov €rgerar §8os A 81T £. brief shall be the
good from us, and ulvvvfa 8é oi wévet opurn A 466 but brief
was his onset.

k. yps is still a noun, construed like yperd, ypew with a
genitive of the thing needed and occasionally an accusative
of the persou (the accusative of limit of motion with some
verh like (xdverar or yiyverar supplied in thought); ¢f. réo
ae xprh & 463 of what hast thou need, with tiva ypeww Téoov
leer B 28 and éué 8¢ ypew ylyverar adrhs & 634.

xpvar, xpéwv, éypiv, xpHiv xTr. are not Homeric; Oel is
found only I 887. 'While verbals in -Tos are more freely em-
ployed than in Attic, verbals in -téos are not used.

1. a. Parricrms. The beginner in rezding Homer is per-
plexed by a large number of particles that are often difficult
to render by English words. Their force can often be best
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given by the order of the words in the translation or by the
tone of voice in reading; to translate pd as was natural (or
even you see) or é at least, often throws upon the particle
very disproportionate emphasis. The student can most easily
and clearly appreciate the force of a particle by comparing a
number of examples which have become familiar to him; he
will then see the importance of these particles to the char-
acter and tone of a speech or of the narrative.

B. It is to be noted that in Homer &7 may stand at the be-
ginning of a clause. 7¢is used far more freely than in Attic
prose; a single 7€ often being used to connect single notions,
as xvvesow | olwvoiai Te A4f. The poet does not use odxovy,
kalToi, Tolvvy, &fita, &fibev, eita (but émweira), or the causal
dre. s, 87, and é are less frequent than in Attic.

v. 8mes is rare as a final particle, oceurring only about a
dozen times; d¢pa is the usual particle to introduce a final
clause.

m. a. INTERROGATIVE PARTICLES. The general interrog-
ative particle in Homer is 4, but in a double question (where
the Attic Greek uses wrérepov . . #) 7 or /¢ stands in the first
member, 7 or e in the second, as Tof7” dydpevaor . . | B¢ véov
pebémews, 7 ral marpwiss éoau | Eelvos a 174 ff. toll me this . .
whether thow art come for the first time or whether thou hast
been a guest of my father; ¢f. A 190 ff, I 239 {. Where the
questions are less closely connected, # may introduce each,
as & Eelyos, Tlves éoré; wibev wheld Iypa wéhevla; | f T kaTd
wphfw; B pagrbios dhdinobe | ola Te Mporipes « T1 ff.
Strangers, who are ye? Whence sail ye the watery ways?
Sail ye on trade? Or are ys wandering {dly like pirates?

B. When 4 introduces a single question, it is rarely used
as in Attic, as a mere interrogation point; it regulaily im-
plies emotion of some kind. This 3 Suamopnresds (of inter-
rogation) is still closely allied with the 5 BefaiwTirds (of
asseveration), but the % Swamopyricés must be carefully dis-
tinguished from the 4 Sialevkrinés (digyunctive).
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v. The interrogative dpa is not Homeric.

n. PAraTAX1S. The Homeric language is far less distinet
than the Latin or the English in the expression of logical
relations, and gives less prominence to the logical forms of
syntax ; but it is seldom difficult to appreciate the ancient
idiom if an attempt is made to find the Homeric point of
view.

The Homeric poems contain many survivals of the simplest
form of sentences. In the earliest stage of the Greek lan-
guage clauses were not combined with each other as second-
ary and principal ; they were simply added one to the other.
To use the technical terms, codrdination or paratazis (mapd-
rafis) was the rule,—not subordination or hypotaxis (dmo-
Tafs). Hypotaxis was not possible until the language had
relative pronouns or subordinate conjunctions to serve as
joints to connect the clauses; but originally the relatives
were demonstratives, and relative sentences have been called
parenthetic demonstrative sentences. Thus 8¢ was used in
the apodosis of relative and conditional sentences; this was
especially flequent when the relative or conditional clause
preceded, as e} 8 xe i) Sdbwow, éyd 8¢ kev adrds Enwpar A
187 but of they shall not give 5t, (but) I myself shall then take,
cte. ; elos 6 Tadl dppawe . . H\fe & *Abifvm A 193 f. while he
was pondering this . . (but) Athena came; oly mwep PUAAwy
yeverj, Toln 8¢ ral avdpdw Z 146 as is the race of leaves, (but)
such is also the race of men. So adrdp and dA\d are used
with stronger emphasis than 8, as e 8¢ od kapTepos éoau, Oea
8¢ ae yelvaro prjap | AAN 8¢ péprepbs éoTw dmel mhebvesaw
dvdooer A 280 f. but if thow art mighty and a goddess is thy
mother, but, ete., where the apodosis is really contrasted with
the protasis, ¢f. A 81 quoted in the next paragraph.

o. Compare with the foregoing the use of xal in the con-
clusion of relative sentences, to mark the connection of the
clauses, as GAN’ dre rérparov HNbev Eros .. | ral ToTe & Tis
éevre B 10T £. but when the fourth year came (and) then some
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one told ete.; Huos & Npuyévera ddvy pododartihos "Hds, | ral
707 éydov dryopy Qéuevos k. o 170 L. but when Dawn appeared
.. (and) then I called together ete. Thus also 7é was freely
used in subordinate clauses, as 8s xe feols émemeifnrar para T
&avoy adrod A 218 whoever obeys the gods, (and) himself the
gods readily hear; and té— 7éis found in both protasis and
apodosis, marking their correlation, as el mep ydp Te yorov . .
kaTamély, | GANE Te kal perémiabev éxer wiTov A 81 f. for
even if he should restrain his wrath, but even hereafter ete.

p. The first part of a paratactic sentence may introduce the
cause or reason for what follows, as in Andromache’s words
to Hector, “Extop drap ot pol éoor mwarnp xal wétva pritnp, |
%8¢ waclyvyros, o¥ 8¢ por OQakepds maparoitys - | &N dye viv
nNbaipe ral alrod pipy’ éml wipyep Z 429 ff. But thou, Hector,
art my father ete., which implies *Hector, since thou art
my all.”

q. COoRRELATIVE CoONSTRUCTIONS. The Greek language
was always fond of a parallel or antithetic construction, a
contrast, a balance, where the English subordinates one
thought to the other; but the adversative relation, where
the English idiom would use a subordinate clause introduced
by for, although, when, while, or since, is more frequent in
these poems than in later Greek, as 8s of minalov ite pdrioTa
8¢ v pnéearev n 171 who sat near him for (lit. but) ke was
his favorite; aAAG wi0ea® - dudw 8¢ vewrépw oTov ducio A
25695 petd T dpuyvdTn méheTar, kahal 6¢ Te mdoar § 108 she is
easily recognized although (lit. but) all are beautiful ; "Haos &t
kpoxémemhos éxldvaro mwacav ém alav | of & els dorv v
0 695 f. Dawn was spreading her rays over the whole earth
when (lit. but) these drove into the city ; (cf. Sdoers 7" éhios
ral Tol KAuTOoY dhcos lkovro § 821 the sun set and these came
“ete., for as the sun set ete., a construction which is not rare
in English or in later Greek, as xal #8n Te¢ v wepl 7A-
Bovoav c’u’yop&v ral é’pxov'raL 'mzp& Baciréws kal Two’agbe'pvovs‘
wijpues Xen. An. IT 1. 7 “when it was about the time ..
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heralds come” etc.) ; ¢vANa Ta wév T dvepos yapddis yées,
aMNa 8¢ € A | ToreBbwoa piel, éapos & émuylyverar dpn
Z 1471, . . when the season of Spring comes on; 5 oby dls
as 70 wapofev éxelpere woAha xal éofhd | kriuar éua, pvn-
aTiipes, éyd & éry vijmios Ha B 812 £, whers the last clause is
equivalent to éuod ére vyriov Svros, — fuév 89 ot éued mapos
éx\ves evEapévoio . . 98 Ere kal viv por T émikprimvoy ééndwp
A 458 ff. as thou didst hear my former wrayer so now also
Julfil this my desire; xpeloowy pév Zevs . . kpeloowy abre Awds
yeven &th. P 190 L. as Zeus is mightier than the rivers, so is
the race of Zeus ete. '

r. adrdp also is used where a causal particle would be used
in English, as 680wvnoe memapuévos+ adrip diaros | duep évl
oTiBapd Piraro B 899 f. thrilled with pains since the arrow
was fived in his stout shoulder.

In these contrasted clauses, ad, adre, alrdp, drdp, dANd, as
well as 8¢, may be used in correlation with uéy.

s. A copulative conjunction is sometimes used where the
English uses a disjunctive or, as tpurhj Terpamhg te A 128
threefold or (and) fourfold, in which prominence is given to
the secorrd member, as in Sexdurs Te Kal elwogdres 1 379; dof.
&va kai dto B 346, y6ild e kal mwpwifa B 803, Tpiyba Te xal
rerpayfa I' 868, mevrderés ye kal éfaeres o 115, Tpls pakapes
xal Terpdrss € 806 (O terque quaterque beati, Verg. Aen. 1 94).
Cf. b Te xal yelpor Thuc. II 35 better or worse, bis terque
Hor. A. P. 440, rarus duabus tribusque clvitatibus conventus
Tac. Agrie. 12.

t. The Homeric poet sometimes puts into an independent
clause the incidental thought which in later Greek would be
expressed regularly by a participle, as haoi & fphcavro Oeois
i0¢ xetpas avéoyov T 818 the people prayed to the gods with
uplifted hands (lit. and lifted thevr hands) for yeipas dva-
oxovres, ¢f. peyd\ elyero, yeipas dvacydy A 4505 (Zevs pep-
wipile o5’ Ayidija) o, 6Méony 8¢ ronéas éml vyuoiv *Ayaidy
B 4 was pondering how he might honor Aciilles by destroying
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(lit. and destroy) ete.; B p luev els dyopiy, wakdun & Exe
xdhreoy &yyos B 10 for Bi) Eywv kTh., of. e Ppépwv, Eywy
A 121 W dréovoa kdbnoo, dud & émimeifeo pifp A 565
for éug mesbopuévy pibp, — Tévde Moaovro wépovres | Alroridy
méumrov 8¢ Bedv lepHas I 575 “they sent the priests of the gods
to supplicate him ”; 008 &\al’ Alavra . .| Zebs, dte &) Tpw-
ecai 8{Sov éreparcéa vigny P 626 f. for 008" éralfe Sidols wTA.
See § 1e.

u. This use is sometimes striking in comparisons, as ds e
adiikes . . olxla movjowvrar 08¢ Emi mavmakoéoay, | 008 amo-
ANelmovow . . A\ pévovtes . . dpdvovrar mept Térkvwy M 16T ff.
as wasps bwild their houses near a rocky road, mor do they
abandon them, but remain and defend their childrem, where
the point of comparison lies not at all in olkia morjowrrar
&7A. but wholly in the 098" dmwohelmovow k. See § 2 e.

v. Conversely, the participle, as in later Greek, often con-
tains the principal idea, as pvpopévorar 8¢ Tolor ¢dvn pododd-
rrvros "Hdds ¥ 109 “ they wept until Dawn appeared ”; oic
8¢ Tepmopévoias pénas émi éomepos GAbev a 423 5 bpa Neljravre
kiolrqy Q 2855 xatévevoev | Ihiov ékmépoavt’ elrelyeov dmo-
véeocfas B 118 promised that I should sack Ilios and return ;
but in the very next verse is the English idiom, viv 8¢ raxyp
dmdrny Bovheloaro, xal pe kekeler | Svoxhéa "Apyos (réobau
B 114 f. planned an evil deceit and bids me go ete., for dmd-
v Bovhedoas. The two constructions are interchanged in
éroynoe Bardy O 581 and Tvyrjoas Befrijree A 106 1L,

THE HOMERIC DIALECT.

§ 4. a. The dialect of the Homeric poems is in one sense
artificial: it was spoken at no place and at no time. But it
is not a mosaic composed of words and forms chosen capri-
ciously from the different Greek dialects; it is a product of
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natural growth. It was developed under the influence of
the dactylic hexameter by successive generations of bards
who preserved obgsolete or obsolescent words, phrases, and
forms which were suited to their verse, and who adopted also
from the common speech of their own times what was avail-
able for their use. Thus older and newer forms subsisted
side by side, just as the English poet can choose between
loveth and loves, lovéd and lov’d, aye and ever. The poets
unconsciously excluded all that was not adapted to dactylic
verse, but they did no violence to their language; they did
not wantonly change quantities or introduce new termina-
tions. “The dialect did not spring from a formless linguistic
dough kneaded in the trough of the verse.”

b. This conservation of old forms together with the intro-
duction of new forms was very convenient for the verse;
e.g. for the infinitive of the verb de, Homer could use &uue-
var as dactyl, _ oo &uevar as ana,pae ity wu_; fuper as
trochee, __ 3 &uev as pyrrhic, U u; elvar as spondee, _ _.
Naturally, the choice being offered, metrical convenience de-
termined which of these forms should be used. Metrical
convenience often or genelally decided between the use of
"Ayatol or *Apyelios.

c. The same is true in the case of synonyms and stock epi-
thets or phrases ; Homer uses 8ios as a disyllable, fefos (better
written féios) where he wishes a trisyllable, as 3os "Cdvoaeds,
but 'Odvsoijos Beloro at the close of a verse. The most fre-
quently recurring epithets of Odysseus are mwo\iTAas, woAd-
pnTeS, Tolvpyaves, Takacidpwy, mowkihowy,Tys, — all of dif-
ferent metrical value. dvaf dv8pdy *Avyauéuvor is used after
the feminine caesura (§ 40 1) of the third foot, but edpd xpelwy
"Ayapéuvwy, > Ayapépvovos *Arpeldao, or *Ayapéuvova mowuéva
Aady after the masculine caesura of the same foot. IIniqddew
"AxiMjos is used after the penthemimeral caesura (§ 40 ¢), mé-
das wrvs ’Ayiiheds after the hephthemimeral caesura (§ 40 ¢),
but moddprns Sios *Ayidheds, moddreos AlaxiSao or dubuovos
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Alaxidao, moddprei Iinhelwyi, modorea Mnrelwva, duvuova TIn-
Aelwva, or "AyiANija wrohimopfov, after the feminine caesura
of the third foot, with &fos *AyiAhevs as a tag when the verse
is filled up to the Bucolic diaeresis (§ 40%2). Cf. the epithets
of Apollo, éxaroio A 385 o _ v, éxnBorov A 14 ©__ oy,
éraepyos A 479 U vy, ékarnBirov A 370 w v __ Uy, ékary-
Berérao AT5 o _vu_vu. See§ly.

d. The convenience of the verse decided whether the poet
should say &s ¢dro (before a consonant) or ws épar’ (before
a vowel), éraipos or érapos (§ & k), mavwuyos or mwavwiyios,
pOpLsos OF ubpaipos, kelwos or éreivos. ala is used as well as
vaia, but only at the close of the verse, where other old forms
are preserved, as awd watpidos alns a 155 ¢f. é warpida yaiay
B 174; while 7 is used half a dozen times, as I" 104, In
this way the Homeric poems doubtless had considerable in-
fluence on the language, assisting in the preservation of old
words and forms and in the establishment in use of new
words and forms which were metrically convenient.

e. The dialect is essentially Ionic and seems to have origi-
nated among the Jonians of Asia Minor, influenced possibly
by the speech and certainly far more by the old poems of
their Aeolian neighbors. The oldest form of Greek Epic
songs seems to have been Aeolic, but the lonians brought
Epic poetry to perfection. Even the Pythian priestess de-
livered the oracles of Apollo in Epic verse and Ionic dialect,
and the Dorian Spartans sang about their camp-fires the
Tonian songs of Tyrtaeus. Homer, however, does not have
certain marked Ionic peculiarities, as xds, xére for 7ds, wére.

f. A considerable number of Aeolisms is found in the
poems, especially in certain phrases and in certain feet of
the verse, as &AAviis dAhos, Dmratfa. This traditional Aeolic
influence appears still more marked in the survival of the
digamma (§ 14) which in the Homeric age was nearly or
quite obsolete in the ordinary Ionic dialect; no trace of it
appears in the poems of Archilochus of Paros in the seventh
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century B.c. Aeolic forms are found in the Homeric poems
even where the metre does not require them, as odbéaeer
B 834 for deiheier, peBevvi B 659 (épeBea-vos), dpyevviio:
I' 141 (apyea-vos), pnpaiy A 268 for Onpaiv, prirerar p 221
for Oniyrerar. The general formulaic character of these Aeo-
lisms indicates that they were borrowed from earlier poems
rather than from the Aeolians of the Homeric age. Aeolic
form or coloring is found also in some proper names, as Gepoi-
TNS (found also in a Thessalian inscription of 214 B.c.), from
Bépoos the Aeolic form of Gdpoos tnsolence, daring, Ocpaito-
%08, “AnibBépons, Navouda (Tonic vyis), and perhaps fed god-
dess (lonic % feds). Another Aeolic peculiarity is the use
of the smooth breathing as in #dos pleasure (of. $80s), dope-
vos glad (¢f. avdave, éadov) ; see § 12 m.

2. Some forms seem to be borrowed from other dialects;
but it must be remembered that when the poems were com-
posed, there was less difference between the dialects than at
the earliest period when we have monumental evidence con-
cerning'them. Thus the forms (wwéra, unriera kTr. (§ 16 5)
seem to be ancient rather than specifically Aeolic; that they
were not introduced siwmply metri causa is shown by the use
of veperyyepéra Zebs A 511 where vedenyepérns is metrically
admissible.

h. Some anomalies of form (as of verse) are as yet unex-
plained, but it may be assumed that all which remain either
(1) were justified by the usage of the people and might be
explained by more complete knowledge of the history of the
language, or (2) followed the analogy of what was in use, or
(3) are exrrors which have found their way into the text dur-
ing the course of transmission to the present time. As the
poems were handed down among the Greeks at first orally,
and afterwards still uncritically for centuries, errors unavoid-
ably crept in and there was a gradual assimilation of what
was obsolete to later and more familiar forms, when the older
forms were unprotected by the metre. éjvSave o 143 is prob-
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ably an ancient assimilation to Attic usage for éivdave (éfdv-
dave, §§ 14, 25 1).

i. Doubtless also mistakes were committed in the process
of transferring the poems to the later alphabet (in official
use at Athens {rom the archonship of Euclides, 403 B.c.)
from the earlier alphabet in which E was used for e, 9, and
the spurious diphthong e: (which arises from compensative
lengthening or contraction, Hadley 14 b), and O was used
for o, », and the spurious diphthong ov. Thus ®OOY, of the
old alphabet could be interpreted as ¢éos (the form interme-
diate between the earlier ¢dos and the Attic iy, as wogal
is intermediate between 7od-ov and mooi) or ¢pows, but the
latter form seemed more natural to those who said ¢ds, and
it was introduced into the text, as B 49. EOZ might be Hos
(or €los) or &ws, but the latter as the familiar form is found
in the Mss., even A 198, where the metre demands the earlier
form ; and efws is found where the rational form fos (or elos)
could stand. EEN might be fev, fmv, &ev, &p. The last
form was thought to be “by Siékracis” for 7w (as épp, the
possessive pronoun, for #v), and seems to have been often
substituted wrongly for &v (§ 84 g). Since oméovs was the
Attic genitive of oméos, omelous seemed more natural than
omeios (or oméeos), as Umo omelovs: mepl wTh. ¢« 141 (see
§ 18 n). &os E 815 is protected by the metre, aud is sus-
tained by the oblique cases & and &ov (§ 18 ¢), but the
Attic &ws has supplanted it in I' 442, B 294, where a con-
sonant follows.

VOWELS AND VOWEL CHANGES.

§ 5. a. 7 is regularly used for 4, as dyop), opoin; exvept
in fed goddess, hads people, and some proper names (as
Alvelas, Navoikda, § 4 f). Occasionally, as B 870, pdv is
found instead of the less frequent usy (the strong form of
wén). anto A 532 (from &\hopac) is another instance of 4,
unless it is to be written d\ro.
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b, Sometimes, especially in abstract nouns, » represents
Attic g, as edmhoiny 1 862, aanbelny 7 297.

c¢. The final g of the stem is retained in the genitive end-
ings -go and -gwy of the 1st declension, as *Arpeidao A 203.

d. do is often changed to ew by transfer of quantity:
*Avpeldao, Arpeldew. Cf. Bacifos with Attic Baoiréws.
But the frequent Adds never has the Attic form Aews.

e. Compensative lengthening is sometimes found where
it is not in Attic, as Eeivos (Eévfos), elvera (Lesbian éve-
ka), rotpy (KipFa), wodvos, odpos (pfos), Sovpes. It is
omitted in Bérerar A 319 (Bodrerar, Aeolic BéAheTal, ¢f. Bér-
Ti0v) ; and in three compounds of sovds (wod-), as deMhdmos
® 409.

A vowel seems to have been borrowed from the following
syllable in yeip, yepos from a stem yepe-, and in oulds
(Attic TONVS, § QOf).

f. Diphthongs oceasionally preserve ; where it is lost in
Attic before a vowel: alel, aleris, éreneleto (§ 29 ©), olvoBa-
pelw, dhou], wvouj, ypboewos. Cf. axovj with Attic dwror).

g. But ¢ is lost before a vowel in @xéa (drela) “Tpis B 786,
Alvéas N 541 (Aivelas, ¢f. kpelwy with the proper names Kpéwv
and Kpéovaa), in -oo for -owo as genitive-ending of the 2d
declension (§ 17 ¢) and in éuéo for éuelo, ete. (§ 24 ¢); of.
polip’ oxoip @ 83 with drowy woipa X 5, ypuoelows A 246 with
xpvaép A 15, With these examples may be compared Attic
aroety (o), énda (éala). Asin Attic, the penult is some-
times short in wvids (as A 489, A 473) and olos (as 7 312,
% 105).  Cf. éumaiov v 879, ydpaievvddes k 243.

Qf. also the loss of v in Ne « 861 (Enove), éyear % 347
(éyevav), dnéacbe 8 TT4 (anebacle), miecot from wnds, Bao:-
Aos from Baciheds, Tudéos from Tudeds. See § 41 o. Cf.
Hpdos & 303.

h. éraipos (érap-cos) is not a dialectic variation of érapos
but is derived from it as Alrdnses A 399 from Alrerds A 527,
sravviytos o 448 from srdwvyos ¥ 218, Cf. § 19 .
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§ 6. ConTrACTION. a. Concurrent vowels generally re-
main uncontracted : aéewy, dhyea, wds (in nominative and
vocative singular), dis (8fis = ovis, ewe). Attic b is regu-
larly éJ before two consonants and the adjective is always
éis or 7ds. Patronymics from nouns in -evs form -efSns,
-etwy, as *Arpetdns A T, Tprelwva A 197.

b. When contraction occurs, it follows the ordinary rules,
except that eo and eov generally give ev: Odpoevs P 573, 6é-
pevs 1 118, pnedvras ¢ 221; but movromwopotons N 11, duoed-
puar A 233.

c. ea are very rarely contracted into #, as Tuvdj A 884
(Tvééa), arxpah B 421, alvomrabiy o 201.

d. ge are contracted inio 9 in Teufs I 605 (ryudes), Toufivra
3 475, rexviicaar 9 110 (Teyvijecoar).

e. ta are contracted into ¢ in droitis « T (drolTias). ¢ and
¢ are contracted in /pd, as B 420, and in {pyres, as e 66.

f. oe are contracted into ov in Awredvra M 283.

g. on are contracted into w in émBooouas, as a 878, dydw-
xovra B 568.

h. The optative-sign ¢ is sometimes lost in a preceding v
(§ 28 5).

i. It is probable that in the original form of the Homeric
poems many vowels were uncontracted which are contracted
in the Mss. and ordinary editions. The os of xoihos can be
pronounced as two syllables 67 times out of 68 (y 385 being
the exception). So aifolos may genervally be aiddios, and
O¢tos may be Géwos (¢f. § 4¢). The e of *Apyelos may always
form two syllables. The evidence of rhythm and etymology
indicates Adecer rather than Aodoer. See §§ 187, 29 4.

§ 7. Synizesis. a. Vowels which do not form a true diph-
thong may be blended in pronunciation into one long sound:
"Arpeldew v u _, Beoerdéa T 2T, &) adre A 840, % ol dless
a 298, up d&hoe & 165, wines B 811, Alyvarriovs § 88, lori-

o/
atay B 53T (in which last three examples ¢ must have had
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very nearly the pronunciation of its cognate y-sound, §§ 5 ¢,
41 0y, as ommia is often disyllabic in Vergil), & dpiyvere p 875.
S

The genitives in -ew are always pronounced with synizesis
(§ 16 ¢), as also fuéor and dpéwy and regularly fuéas, odéas,
and the genitive plural in -ewr (§ 16 d). ypew is always a
monosyliable.

b. ‘Synizesis often served the purpose of the later contrac-
tion: Huéwr did not differ in metrical quantity from judy.
It enabled the poet in certain cases to escape the combi-
nation _ o _ (amplimacer) whicl cannot be received un-
changed into dactylic verse (§ 41 a).

c. Contraction and synizesis were employed in the last
foot of the verse more freely than elsewhere.

d. It is probable that in the original form of the poems
synizesis was not so common as in our texts; e.g. instead of
Hn?mbd&:;c/o "Axnios A 1, TIghpedda’ rxrh. may have been

spoken. For duiv uév Oeol Solev A 18, Uups Beol péy ki, has
A
been conjectured, and *Evvalip Bporopévry for "Evvarieo av-

Speipovry . B 651. For Sevdpép épelopevor T' 1562, the Alex-
andrian scholar Zenodotus read 6évdper wrA. (¢f. the Attic

plaral 8évépeci). For Ilnkeidy é0ex’ A 277, probably TInieldn
) “
0éx’ should be read, although the poet elsewhere uses é0énw

not 8é\w.

§ 8. CnraAsIs is not frequent. It is most common in com-
pounds with mpé, as wpodpawe ¢ 145, mpotryovro 8, which
however may be written mpoépaive, mpoéyovro xmr. Note
also Tovvera A 291, dﬁpoo-'roq 0 884 (6 &'pm'q-og), wvTds E 396,
TaAha o 462, xhuels B 238 (ral fueis), ovuds © 860.

§ 9. HiaTws is allowed
a. After the vowels . and v, as éyyei dfvéerre E 50, ris 8¢
ot éoor 4 123,

b. When the two vowels between which it occurs are sep-
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arated by a caesura (vabforo émuyvdpdraca A 569) or by a
diaeresis (§ 40 £): seldom (54 times) after the first foot
(adrap ¢ éyvw A 333), more frequently (96 times) after the
fourth foot (&yyea ofvéevra E 568). This hiatus after the
fourth foot is more frequent in the Odyssey than in the Ilad.
Hiatus between the short syllables of the third foot is al-
lowed nearly as frequently as in all other places together,
more than 200 times. This freedom of hiatus emphasizes
the prominence of this caesura, §§ 10 e, 40 d.

¢. When the final vowel of the first word is long and
stands in the accented part of the foot (§ 89 ¢), as +§ oe
xarf) alon A 418. See § 41 0 ¢

d. When a long vowel or diphthong loses part of its quan-
tity before the following vowel (§ 41 0), as mjp & éyw od
Mow A 29, uij 0 Tor 0b ypaioun A 28. Here the final and
initial vowels may be said to be blended. This is called
weak or @mproper hiatus; it is essentially the same as the
following.

e. When the last vowel of the first word is already elided,
as uvpl’ "Ayaiols dnye’ Enprer A 2. See § 10 e.

f. Hiatus before words which formerly began with a con-
sonant (§§ 12/, 14) is only apparent.

g. The poet did not avoid two or more concurrent vowels
in the same word, § 6.

§ 10. EristoN. a. ¢ (in inflectional endings and in dpa
and pd), €, I, o may be elided. a¢ is sometimes elided in the
verb endings -pas, -cas (except in the infinitive), -ras, -0fay,
and once in éfefar A 272. o0 is elided seven times in pol,
three times in ro/, once in gof A 170 (unless 08¢ cor olw or
ot cou 6iw should be read there for 0d6é ¢ diw).

b. 76, wpd, dvri, wepl, i, and the- conjunction r. do mnot
suffer elision; 67 is for ére (either the temporal conjunction
or the relative § with +¢ affixed, § 24 ¢), 7" for =é or Tol.

c. ¢ is seldom elided in the dative singular, where it seems
originally to have been long.
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d. Oxytone prepositions and conjunctions lose their accent
in elision; other oxytones throw the acute accent upon the
preceding syllable: xar &p’ &ero A 101, but Aedx’ doréa
a 161, elx’ "Odvgeds ¢ 19.

e. Elision tends to unite the two words between which
it occurs; hence it is avoided at the caesura of the third
foot, where hiatus seems to be preferred to elision. Hence,
also, the poet does not avoid the hiatus which sometimes
remains after elision, § 9 ¢, g.

f. Elision s not left to the reader as in Latin poetry. In
the best Ms. of the Iliad (Ven. A4), the elided vowel was
sometimes written over the preceding consonant, and where
the elided vowel bore the accent, a grave accent was placed
over the preceding vowel.

§ 11. APocoPE. a. Before a consonant, the short final
vowel of dpa and of the prepositions dvd, kard, mapd, may
be cut off (dmoroms), dmoxbwrre). The accent is then thrown
back vpon the preceding syllable (although it might be more
rational to consider it lost as it is in elision).

b. After apocope, the » of avd and 7 of xard follow the
usual rules for consonant changes: dykpepdoaca a 440, dume-
mardv I' 855, aANéfar P 821 (avaréfar), dyfmpdvy ® 347
(avatnpdvn), kdBBarev E 848 (karéBarev), xad &¢ (xara &6)
frequently, xdA\ire N 279, xdxrave Z 164 (vavéxrave), rxam-
meaérny B 660, rappéfovaa E 424, kactopvioca p 82 (kara-
aroprioa), kam darapa I1 106.

c. dmé suffers apocope in drméugrer o 835 cf. Latin ab.

d. 96 suffers apocope in vBBRdANew T 80; of. Latin sub.

e. adépvoav A 459 is explained as derived by apocope, as-
similation, and vocalization of f, from dvd and fepdw: dvfe-
pvcay, afepvcay, adépvoav, ¢f. xavdfars Hesiod Works 666
(karafafais). For this apocope cf. xdoyefe (raréoyefe) A
702, and quvdoe Pindar Pyth. 1v 54 (dvapvicer); for the
vocalization of £, see § 14 5.
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f. Apocope was no mere metrical license; it seems to
have been common in the conversational idiom of some dia-
lects. A Megarian peasant is made to say (Aristophanes
Acharnians 782) duPare mwor Téw wadday for avdPare wori
(mpos) Ty pdlav, where the poet is certainly imitating the
manner of the common people. duBdoas (avaBoioas) is
found in Herodotus I 8, dumrateofar Hdt. 1 182, auBondgdny
Hdt.1v 181.  More striking examples of apocope and assimi-
lation than any in Homer are found in prose inscriptions, as
ar 7ds for &mo s, & Toi for éml Tob, mok «l for mrory kil
(wpos 7i), wép Todvveovw (§ 24 m) for wepl Tévéewy, in a Thes-
salian inseription of 214 B.c., found at Larissa. Of. wor ow
Gedv kat mwdrpia 8idévrwy in a Delphian inscription of 880 B.c.
Apocope was the rule in the Thessalian and Boeotian dia-
lects. By apocope mpés is derived from wpoTi.

CONSONANTS AND CONSONANT CHANGES.

§ 12. a. Where collateral forms appear, one with single
and the other with doubled consonants, the form with two
consonants is generally the older or justified etymologically,
as mooal, ool (from 7o8-a1); velkeooe, velxeoe (veikos, ver-
kea-), Swmrws (orfws, ¢f. Latin quis ete.), ot KT

b. Single initial consonants, especially A, u, v, ps o, are
often doubled (as p is in Attic) when by inflexion or compo-
sition a short vowel is brought before them (see § 417 a), as
Nloaero Z 45, &upalbov, ébvimros, oo, drmras, .

¢. But sometimes p is not doubled where it would be in
Attic, as &oefa & 352 (§ 25 9), dpexror T 150, wrxvpbp B 598,
Bupopaiorény 3 220.

d. Palatal and lingual mutes often remain unchanged be-
fore p, as drayuévos, éSusy, Opev, rerxopuButvos.

“e. Lingual mutes are commonly assimilated to a following
oy a8 mooal (wod-ct). o is sometimes assimilated to pory:
éupevar (elvar) for éo-uevas, &weme a1 tell for év-gemre (Lat.
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insece), dpyevvds white for dpyeo-vos, as dpyevvdwy I' 198, é-
vops for peavvp (§ 14 @) of. Eooa & 258, épavviv 7 18 lovely,
épefevyi E 659 dark, cf. "EpeBos. Cf. the aorist dpérreser
B 384 for openceiev. See § 4 f.

f. o is frequently retained before o, as éoaouar, éréhecoe.

g. Between pu and A or p, B8 is sometimes developed (¢f.
the Attic peonuBpla from péon fjuépa, and chamber with Latin
camera), as dufporos from stem ppo or wop (Latin mors,
morior), while in Bpords mortal and »oE 4BpéTn E T8, the u
of the stem is lost; péuBrwre from pho or po (¢f. Euorov),
while in 7pofhdorew ¢ 239, the p of the stem is lost; péu-
Brero ® 516 from pénw ¢ 20; HJpBporoy II 836 (¢f. dpapre
¢ 116 and afporafouer K 65).

h. xduBaie is found occasionally, as ¢ 172, in the Mss. as
a variant reading, a softer pronunciation for xdBBaxe (§ 11 5).

i. A parasitic T appears in mwréhes, mrélepos for wokes, wé-
ewos.  Cf. duyfd, Tpuyfd with Attic diya, Tpixa, — yOapa-
Nés (humilis) with yapal (humi). The form T is found
in Thessalian and Cyprian inseriptions, and was also Arca-
dian. The proper names Neoptolemus (Neomwrihepos) and
Ptolemy (Hrorepaios) preserved this = to a late period.
TAnmwrorepos is found in an ancient Boeotian inscription; in
this word r could not have been inserted metri causa.

j. Certain words were losing their initial consonants in
the Homeric age: ¢f. mukpds v 296 with ouwcpfor P 757, Tes
0 556 with ofs T 489, kebacOévtes B 898 with oxédager P 649,
Eumbyres A 446 with cuvpitgr Z 120, Sovmnoey A 504 with
éySovmnoay A 45 and épudotme v 899 with épiydovmros H 411.

k. For fsee § 14.

1. Jod (j pronounced as y) occasionally retains the force
of a consonant in e (§ 25 %) and generally (37 times) in
postpositive de z.e. jws (§ 41 m), which seldom leaves the pre-
ceding syllable short. The constant position of ds after the
noun which it gualifies marks the lengthening as a relic of
an earlier age.
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m. The rough breathing (k) has no power to prevent eli-
sion or weaken hiatus. The smooth breathing is found with
several words which have the rough breathing in Attic, as
Gupes (Huels), Huap (Huépa), drro (from dXhopar), #éhios
(nos), "Aldns ("Aubns), s (ws). See § 4 1.

n. The » movable was written by some ancient critics (e.g.
Aristarchus) after the ending -e¢ of the pluperfect, as BeS\ii-
xew B 661, dvdyew Z 170 ; ¢f. forew T 388 (foreer). It is
freely used before consonants to make a syllable long by
position (§ 41 %).

o. The final o of adverbs is omitted more often than in
prose; not merely éf and ék, ofirws and ofirw, but also s
and 7o, roridris and woahdee (and similar adverbs in -,
even with elision, rocady’ U0wp dwroréowrer’ A 686), drpéuas
and drpéua, peoanybs and ueconyd, uéyprs and péype, dypis
and dype, dupis and audl (adverbial), are found as collateral
forms.

§ 13. METATHESIS of o and pis frequent: xapbiy B 452,
kpadin a 353 ; Odpoos a 321, Opdoos (once) B 416 (while the
adjective is always pacis) ; kdpras & 415 (kdpriaror A 266),
xpdros A 509.  Cf. &parov from Sépropar, épabor from Sap-
Oave, é’vrpa@oy from 7re’p9w, Tpameloper T' 441 from réprro,
Teprmiképavyos from rpéma.

For the shifting of quantity from -d@o to -ew, see § 5 d.

§ 14. Tue DicaMMA. a. The following words seem to
have been pronounced by the Homeric poet more or less
consistently with 1mt1a1 digamma (vaw, £, pronounced as
English w) : —

dyvope break, as B 161 ; ¢f. &fa, dayés A 575.
dXes enough, as v 186, B 90.
. GAGvar be captured, as M 1725 of. édhwv, Acolic ldhwker (see
J below). Also eldw press, as IT 408, from the same root.
dvaf king, as A 7 and often.
dvddvw please, as B 114 ; ¢f. &dov and éfvdave [e’o’wSave] v 143,
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dpauds thin, as 5 411,

apvds lamb, as A 158.

dorv city, as T' 245 and often.

& od, of kim efc., as A 510, with the possessive pronoun 3s, %, &
(é6s k70.) 5 see h helow.

éap Spring, as r 519 ; of. Latin ver.

@va wedding-gifts, as X 472, perhaps from the same root as
avddva,

ébvos tribe, as £ 78.

elkoou twenty, as B 510; ¢f. Latin viginti.

elko yield, as dmoelkew Y 266 ; ¢f. English weak, weaken.

eipw say, future épéw, as A 182 ; of. Latin ver-bum, English word.

éxds far, as E T91; of. péhrovres éxdepyov A 474.

ékaaros each, as B 449.

&vpos father-in-law, as T-172; ¢f. German Schwiegervater.

ekwv willing, as Z 528 ; of. dékwv, déinre, dexaldpevos.

i winding, as a 92.

érrls, dmopar, hope, as w 101 ; cf. éohma, dedwréovres.

vvpe (Feo-vupr), éolifs, elpara, clothes, as T 892; ¢f. Latin
vestis. -

&ros word, as A 652 ¢f. &arov (& fFe-Ferov, § 25 ), and 8y with
Latin vox.

épyov, épbw work, as B 436 ; ¢f. the English word.

épvw, €ppw, draw, go, as § 367 ; of. dmdepoe.

éomepos evening, as p 191; of. Latin vesper.

&ros year, as a 16 ; ¢f. Latin vetus.

& sitz; as E 270.

érys companion, as H 295.

70Us sweet, as A 17; cf. dvddvw and Latin suadeo, suavis (suad-
vi8).

Hbos haunt, as & 411 ; ¢f. clwbe.

idxw cry aloud as § 454 ; of. § below.

detv see, as A 262 ; also olda, <20s. Cf. Latin video, English wit.

ikelos, Zowko am like, as A 119.

tov wviolet, as € 72; ¢f. Latin viola.

is, T strength, sinew, as ¥ 191 ; ¢f. Latin vis.

ioos equal, as A 163 ; ¢f. 4oos.
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Trus felly, as A 486 ; ¢f. English withe.

olkos house, as a 232 ¢f. Latin vicus, English War-wick, Ber-
wick, ete.

olvos wine, as T' 800; ¢f. Latin vinum and the English word.

b. It is probable that fpa (émrl spa Pépwv A 5T72), "Ihios,
and "Ipss also were pronounced with initial £

c. avddvw, & &vpos, €€ and others seem to have begun
originally with two consonants, of. '

d. The verse alone affords no sufficient criterion for the
former existence of g in any word; it only indicates the loss
of some consonant. This is not conclusive evidence for f,
since ¢ and j (y) were also lost. Which consonant origi-
nally was present has to be learned in each case from inscrip-
tions of other Greek dialects, from a few mnotes of ancient
grammarians, and from other cognate languages (¢f. épyov
work, oivos wine).

Rem. The Alexandrian scholars did not know of the existence
of f in the Homeric language, and consequently they did not use
it to explain peculiarities in the Homeric text. The great English
scholar Richard Bentley (1662-1742) was the first to discover that
its restoration removed many difficulties of Homeric prosody.

e. The sound of f evidently was going out of use in the
Homeric period; it is not infrequently neglected in our
texts and sometimes this neglect seems to be due to the poet
himself, but g can be restored in many passages by minor
changes : xedva (Svia (fidvia) has been restored for the Ms.
reading «é8y’ eldvia a 428. For viov éknBorov A 21 it is pos-
sible to read via fewnBdrov, for 4B74oy e wai fs wTA. @ 41 it
is easy to read +Bioy xal fis, and mdow & favdooew for
wdvreaar § dvdoaew A 288, For éwrderes 8 fvacce o 304,
émrrderes 8 édvacoe may be read (§ 25 7). uévos Buudy Te
fexdorov may have been the original form of uévos kai Buuov
éxaarov B 470, adrovs 8¢ édpia A 4 became adrods & éAhe-
pea in many Mss. of wév olvor a 110 is now read where the
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Mss. have of uév dp’ olvov. As the Alexandrian grammarians
and the copyists had no knowledge of this lost letter in
Homer, they were solicitous to fill each hiatus by a » mova-
ble, 5 (p&), T (7€), ¢ (vé), or whatever other addition or
change suggested itself. od o0 o dyeis p 576 is probably
for ob o F (Fe) dyes, and ds dfer ) 154 for &s F dfe
(§ 41 ¢ '

f. f was less constantly preserved in derivative than in
primitive words: ofvos generally retains its f, but Olopaos
E 706 has lost it ; apvés preserves its f four times, but dpveids
shows no trace of it.

g. It has been computed that £ in Homer assists in mak-
ing position 859 times (only in the accented part of the foot
or else before the third personal pronoun — before ev once,
before the enclitic of 89 times), but prevents hiatus 2995
times (2324 of which ave after a short syllable, in the unac-
cented part of the foot). The force of £ is neglected about
600 times in ordinary texts (about half of which passages
can be readily changed to restore f).

. In later poets, e.g. in the elegiac poets and Pindar, £
seems never to make position but often prevents hiatus, —
poetic precedent allowing hiatus before a word which for-
merly began with . The consciousness of the consonantal
initial sound of of was retained longest and most clearly.
Before that word, no attempt was made to fill a hiatus by »
movable or by ody for od, and before it a short vowel was
often long by position (§ 41 m).

i. That the sound of £ was still alive in the Homexic age
is shown by the accuracy of the poet in its use where com-
parative philology shows that it once existed.

. Fsometimes leaves a trace of its existence in its cognate
Vowel v: eva8ey = 340 for 6/-'&861/, abépvoay A 459 for &répu-
cav (§ 11 e), adlayor N 41 for éflayol (a privative and FLa-
X5 "ra?»avaov E 289 for rand-fpwov. So doubtless amovpas
A 356 for dwro-fpds. (. the Pindarie abdray, Pyth. 11 28,
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for afpdrav, and elidov Sappho 11 T for érdov. This latter
etdov may have been pronounced often where our Homeric
texts have eloidov, as €oedev seems not infrequently to have
been substituted for &fudev.

Some irregularities of quantity may be explained by this
vocalization of g Thus dméeirdy T 85 may havé been daro-
Feroy pronounced nearly as dmoveimwy. adlayos finds ifs
analogy in yévers iayi A 456 (yéveroviayn).

k. A neighboring vowel is sometimes lengthened to com-
pensate for the loss of g (§ 41 d).

L. An ¢ was sometimes prefixed to a digammated word and
remained after the £ was lost, as ééAdwp, éelkoa, éépyer, éé.

m. Sometimes the rough breathing represents the last
remnant of a lost consonant (especially in the words which
once began with of, as dvddvw kTh., ¢f. ¢ above), as éxdv,
éomepos. Often the same root varies in breathing, as dvdavew
and %875, but %8s, — &vwvue, but éobis.

n. For the augment and reduplication of digammated
verbs, see § 25 A.

DECLENSION.

§ 15. SpecraL Case EnxpinNgs. a. The suffix -¢u(v), a
remnant of an old instrumental case, added to the stem forms
a genitive and dative in both singular and plural. Itis gen-
erally used as an instrumental, ablative, or locative case.
The suffix is most frequent in set expressions and in the last
two feet of the verse.

1st Declension, always singular: €€ edvijuw from the couck,
Ao Bings with his own might, 8pnde at the door.

2d Declension: éx movtddw out of the sea, Saxpvépe with
tears, ém’ éoyapbdiw on the hearth. The final o of the stem
always receives the acute accent.

3d Declension, only with ¢ stems except vadg: and rorv-
Andovdpe (which has gone over into the 2d declension), and
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always plural except xpdreade K 156: ek orijbecduw from the
breasts, Speaduy on the mountains.

b. Many of these forms are found only where they are
convenient for the verse; e.g. vaige always stands for vyév,
not for ypua! which has the same metrical form as vadeu.

c. This ending is not used with designations of persons,
except avroge T 265, T 140, fesdpv as H 366.

d. The suffix -6, is added to the stem to denote place
where: Gipn0e at the door, olkof. at home, knpofe at heart, wife
where, kel there (éket is not Homeric), d6: in the morning.

e. The suffix -fev is added to the stem to denote place
whence : "16nfev from Ida, odpavé@ev from heaven. Tt forms
a genitive with the pronominal stems éue, oe, & adro: éuéfev,
oédev, é0ev, adrdfer. Sometimes a preposition is used with
it, as é¢ andber P 885, dird TpoinBev ¢ 88, éPev elvexa T 128,
mpo édev B 96. When affixed to adverbial stems, it may lose
its final v: dmicle, dvevle, wdpoibe, Evepbe.

f. This ending -fev has lost its original force in certain
adverbs; éyyis, éyyifi, éyyvfer do not differ essentially in
meaning; ¢f. &dov, &8ob:, évéobev, — mpdabev, dmiobev, KTA.
The Aeolic form of the ending appears in #mraiba ® 498 from
under.

g. The enclitic -8¢ is added to the accusative to denote
more distinctly the limit of motion: olxdvde homeward (also
oirade, especially of the return of the Achaeans to their
homes) 6v8e duovde to his own house, drade seaward, whi-
aimle to the tent, Tpolppde to Troy. So also ’AiSécde to the
abode of Hades; cf. fuerepévde (se. SGua) to our house, els
"Aldao. With IIn\eiwvdde O 888, ¢of. eis *Ayauéuvova H 312.
Cf. -8is in &AMv8is, duvdis, xaudades, -fe'in épale to the earth,
Ovpale, yapale. ¢uyade to flight (for ¢vympde which is not
used) is formed as from a noun of the third declension.

§ 16. FIrsT DECLENSION. a. 7 is found for final o of
the stem with the exceptions mentioned in § 5 a f.
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b. The nominative singular of some masculines ends in
-7 for -tys: alypnrd spearman, pmriera counsellor. Cf. the
Latin poetd, nautd. elpvora Far-sounding (perhaps a petrified
nominative) is used also as accusative, ¢.g. A 498.

A1l of these words are adjectival (titular) except @véora
B 107.

c. The genitive singular of masculines ends in -do or (by
transfer of quantity, § 5 d), -co. After a vowel this ending
may be contracted to -o: vuperio A 47, Alvelo E 584, Bopéw
¥ 692. The ending -ew is always pronounced as one syllable
by synizesis (§ 7).

d. The genitive plural ends in -awv or -eww: Bedwy, Bov-
Nwv. After ¢ this ending may be contracted, as mapesdr £
794. After a long syllable (i.e. everywhere except in mudéwy
H 1, M 340, and Qupéor ¢ 191) synizesis of -ewr occurs, as

vavTéwy.
N

e. The dative plural ends in -pou(y) or rarely in -gs, as
O0bpyow, mérpys, —in -ais only in three words: feais ¢ 119
(¢f. Bed § 5 @), arrais M 284, mdoais x 471,

f. The short form of this dative ending is ravely used
before a consonant; when it stands before a vowel, it may
be said that the final ¢ has been elided.

§ 17. Smcoxp DrcrExsioN. a. The genitive singular
has preserved the old ending -to which affixed to the stem
vowel makes -oto.

b. According to tradition this ending does not suffer eli-
sion; but elision is metrically possible, e.g. Svgouévov “Trrepi-
ovos a 24 might be Sugouévos’ “Larepiovos. See § T d.

e. The termination -oo is indicated by the metre in certain
places where all the Mss. give a corrupt form: éyrréleorov
30 kNos ob) ot dhelrar B 825, TIoNddnuov Go kpdTos éoTl pé-
yioroy a 10, ddehpedo ppévas Fpos H 120, "Inloo mpomdpoite
X 6, Aléroo peyarijropos « 86. It is to be recognized also
in Heredo B 552 for Ileredoo, from Ilereds for IMeredos. It
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was probably far more common in the original form of the
poems ; e.g. 'Ohvumriov dfpdoc a 27 might be *Orvprio’ dbpdoe.

The Attic ending -ov is more common in the received
texts.

For the loss of ¢ in the change from -oco to oo, see § 6 g.

d. The genitive and dative dual end in -ouv: Tolty, duouy.

e. The dative plural ends in -oioe(¥) or -ois. As in the
first declension (§ 16 /) the long ending is the rule, the short
ending is very rare before a consonant.

f. yarde X 473 (nom. pl.), "Aféw B 229 (gen. sing.), and
Kéwv B 2565 (ace. sing.) belong to the so-called Attic Second
Declension. But Homer uses Aads, vnds, xdhos, Aaywds for
Aews, vews, KTA.

§ 18. THIRD DECLENSION. a. The ending ¢ of the dative
singular is sometimes long, as in Latin, and sometimes short.
It is seldom elided. It is often long before a single conso-
nant, as «wijore yakely A 640, wite & fvioyos ¥ 318; it is
always long in Siuigpihos, A phTw drdhavros, ¢f. vmepuevés
¢irov B 116, xpdrel ve H 142. So before words which once
began with £, as dwdpl ikény A 86, vékei § 81755 of. Au ds
B 781 (§121). It preserves its length before a vowel in
év Sémai dppa ) 285.

b. The genitive and dative dual are very rare; perhaps
only modoiy ¥ T70, Seprivour p 52, 167.

c. The dative plural has the older ending -ecat(v) as well
as the Attic -ou(v): wddecar, mooal (§ 12 ¢), wooi, — Beré-
eacai (for Bereo-coar), Béeaat, Béheat, — dvdpeaat, avdpdot, —
Quyatépeaar (Attic Ouyarpdod), — khatbvreaoe (Attic whai-
ovat), — kiveoat, kval. oméoor from oméos is irregular; it
can be written everywhere oméeoe. Sometimes -gou is used
after a vowel, vécvoo as well as vexvecar. As the examples
show, sometimes one ¢ is dropped, but -ece for -ecor (as
dvaxtesw o 557) is not frequent. The forms in -ecov are
always accented on the antepenult.
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d. Forms with -eco: have replaced occasionally in the

Mss. forms with -ou, a8 0é\yeck’ éméecawy o 264 for Gényeore
Fémecaw (§ 14 a, ¢), ayavois Beéeaow « 280 for dyavoio:
Bénecaw (§ 17 e).

e. yéws, &uws, Bpws have no stems with =, but form dat.
véne, &, Bpw, acc. yéhw (or yélov), épov, Bpw. ypas has
Xpoos, xpols xpéa, but also xpwTos K 575, xpousj B 164, ypdTa
g

f. ybvv, Seapudbs, 8dpv, rdpn, ods (which probably should be
written das, from odas), mpbowmov all have forms from -
stems : yotwaros (youvds A 547, v 450), yodvast, Séopara, Sov-
paros, Sovpati, Sovpara, Solpact kTN  Kdpy has four sets of
inflexions: (1) xdpnros, xdpyre,— (2) KapfaTos, rapiatt, Ko~
priara, — (8) kpdaros, kpdati, kpdata, — (4) xpatés, kpari,
xpara, KpaTwy, kpaciv. rphiflev is used as its genitive II 548,
xdp as accusative singular IT 892. All the oblique cases of
ods are formed from the stem odat-, except aciv p 200.

mpéowmoy has wpocwTATA T 192, mpocdmacs H 212.

g. Several stems in -:8 form the accusative singular in-a;
yavkdmida @ 318, yhavkdTwy a 1563 dwdixidba © 153, dvar-
ke oy 875, ¢o1da E 861, épuv v 136. Cf. pdarvya B 226, pdorw
o0 182, Attic 8pviba, dpyiv.

h. Nouns in -np have both syncopated and unsyncopated
forms: marpds, warépos (maTpdv & 68T), dvdpds, dvépos.

i, Nouns in -os and -as generally remain uncontracted.
-eos is tarely contracted to -evs, as Odpoevs P 578 CO8vaeds
» 898). Cf. dxpafi (dxpaéa) B 421, Avoprjdea A 365.

j. The a of a few stems in -as is weakened to e: oldeos,
oi8ei from o88as, kdeaww from xdas fleece. In the plural the
final « is short in yépa, as B 237.

k. Forms of x\éos and adjectives in -xAfjs are contracted
in the Mss.: xnéa dwdpdv 1 189, évkhelas K 281, Svokréa
B 115, dxnéa 8 728 of. vmepdéa P 330.

1. It is probable that the true reading is k\ée’ dvBpddy (the
trisyllabic can everywhere be substituted for the anomalous
disyllabic form), Suoiknée’ "Apyos, dehée’ éx peydpwv.
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m. Proper names compounded with x\éos are inflected
thus: N. Bin ‘Hpaxinein (periphrasis for “Hparxiéns which is
metrically impossible, § 2 8), G. “Hpax\fos, D. ‘Hpaxiie, A.
‘Hpaxrja.

n. Probably the 5 or e of the nouns in -os and -as should
be resolved: omelovs may always be written owéeos, omiecat
may be omwelecar (omeea-eoar, see ¢ above), Selovs may be
Séeos, éuppelos may be éuppeéos, kpevdy may be kpedwv, dya-
xMfjos may be dyaxhéeos, dxhelws may be dwheéws, Hparifos
may always be ‘Hpaxhéeos, ete. See § 6 <.

o. Nouns in -0 and -ws are contracted in the Mss. This
may be a conformation to Attic usage. Generally it is pos-
sible, and often it is rhythmically better, to write e.g. sjéa Siav
rather than %6 &lav (§ 89 ).

p. Nouns in -5 and -vs usually retain ¢ or v throughout,
but in its stead may insert ¢ which is sometimes lengthened.

q. moMms is inflected thus: méhios, 7dhnos, mokes, méAgi
' 50, wéhew, mohies, méhges, mohlwy mwohieaat, mohas, mworas
(p 486), moess.

r. Nouns in -evs generally lengthen e to 5 in compensation
(§ 41 &) for the v which between two vowels becomes f and
is lost, as Bacihevs, Bacirfios. Forms with e are found in
proper names: Tvdéos B 406, Tvdéa Z 222, Odvoeds » 398
(once) for ’Odvcéos. .

s. wnos (Attic vads) is inflected thus: wyds, veds, vyl via
(véa only . 283 and doubtful), vies, vées, ymdv, vedv, vaiepe,
vieoat, véeaat, vyuel, vias, véas. The forms with 9 are the
most frequent.

t. "Apys has "Apy and "Appy (E 909) of the first declen-
sion; and "Apnos, "Apne, "Apna as from "Apevs (the Lesbian
form of "Apns, ¢f. the Attic genitive "Apews). With these
latter forms may be compared conversely the dialectic col-
lateral forms in -ns of Epic proper names in -evs, as "Opgrs
(COpgets), Tidnys (Tuvdeds), from which were borrowed the
Latin Ulizés, Achilles, ete.
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ANOMALOUS FORMS.

§ 19. a. As verbs appear in the present system with a
variety of collateral forms derived from the same root (¢f.
lew, {kdveo, (kvéopat,— meblouat, movldvopal, — péve, piuve,
pepvdle), so nouns of different declensions are sometimes
formed from the same root and are used without appreciable
difference of meaning.

b. Some nouns have both vowel and consonant stems:
dner) T' 45, but éael E 2995 dorpa © 555, but dorip Z 295;
ydorony 2 848, but yaorip ¢ 183; éyxein H 261, but éyyos
H 254; éoinpos éraipos A 266, but épinpes éraipor T' 878;
fvloyos A 280, but jurioyfes E 5053 lwri E 740, but idka
A 601; pvrarots O 566, but ¢piraxas K 97; cf. Attic warpo-
$évos with warpodovia a 299, morvdaxpbov P 192 (for which
however wolvbdrpuvos is conjectured) as genitive of ord-
Saxpus (¢of. Saxpvd-ers X 499) with 7ro)»v8a/cpvv T 182, wonuij-
Tas B 806 with wo\ira: » 131.

c. pdore ¥ 500 and pdoriw o 182 are collateral with pd-
oreye E 748 and pdoriya E 226; so also verbs are found
from both stems: pdorie P 622, pdarefer I 366.

a. Of v{ds, three stems are found: (1) vids, vidw, vié. The
other forms of this declension are very rare; viod y 238, vié
I 17T, (2) viéos, viéi, viéa (only N 850 in Homer, frequent
in later poets) xTA., as if from vids which occurs on Spartan
and Arcadian inscriptions, with #ds on an early Athenian in-
seription.  (8) vlos, vli, via, vie, vies, vidot, vias, as from a
nominative vis.

In this word the first syllable is sometimes short (§ 5 g),
as it often is in Attic and in other dialects.

e. So also some proper names have forms of both vowel
and consonant stems: Aifiomrias A 423 and Alflomas a 28;
‘Avriparia « 114 and *Avripdrns o 243 ; Harporrsjos, Matpo-
«Afa, Tlarporiess, as well as Ildrporhos, IlaTpdnrov kT,

f. "A{8ys has ’Aibao, Ailew, but also "Aidos, "Aids as if
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from "Ais CAis-). Cf. OldirdSao N 271 with the Attic geni-
tive Qidimod-os. A collateral form of "Aidns is "Aidwvels
T 61 with dative *AiSovi E 190.

g. Zevs has Znvés, Zmvl, Ziva, or, at end of the verse, Zsy,
as well as Adds, Aul, Ala.

h. Zapmndidv has Sapmnévos I 464, Sapmidovros M 879,

i. xénevbos and xUxhos are sometimes neuter in the plural.
So vevpr) has vedpa A 122, mhevprj has whevpd A 468.

j. Certain names of cities are found in both singular and
plural: "A&fumy n 80 but *Adivas B 546; Muxijum A 52,
Mukijvas B 569; Pnpp E 543, Pypds 1 1515 OhBns A 8T8,
®5jBas E 804. (Of. Mdretav ¢ 80, Maredov  287. Instead
of the later plural @comrial, IINataial, Homer uses only the
singular: ®éomeiav B 498, Mhdracar B 504.

ADJECTIVES.

§ 20. a. Some adjectives of three terminations are used
as if of two terminations, 7.e. the masculine form is used also
for the feminine: [piuovs Yuyds A 8, wivros Trmrobdpeia
B 742, dypiov drqy T 88, dhovTatos 6Oy & 442 where ohow-
rary was metrically possible, jépa movhiv E T76, Sewwos dijrn
0 626, domdaios i Y 288, fepuos durury pu 369, Tlvrowo Hua-
Goevros B 17, ihfjevte Zaxvnbe a 246 but djecoa Zdaxvvbos
¢ 24, @\os moncolo T 229 but dros mordis D 59.

b. Compound adjectives, on the contrary, often have a
feminine form: déuijry, dbavdry, dudieNioon, apilihyg, aoé-
o, elvaiin, évEéoTy, wolvuwicTn, moAvPdpBT.

c. The feminine of adjectives in -uvs, ends in -ed (gen.
-euns), -ed (§ 5 g), or -en (§ 5 8): Babeia, Babeins, — dbria,
— Babéns, Babény.

d. edpUs has acc. sing. masc. edpéa (in connection with
xohTos and mévTos) as well as edpiv.

e. &s good has gen. sing. éfos, gen. plur. édwy. But for
éfjos, the Alexandrian critic Zenodotus wrote éolo (possessive
pronoun) which is perhaps a better reading.
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f. aords (movrds) has in the masculine and neuter both
stems moAv- (movAv-) and 7oAho- (for molvo-, § 19 a), with
a nearly complete set of forms for each: moA)ds and morrdy,
aoréos, mohées, ToNéwy, ToNéaal, moNéatL, ToNéeooi, moléas,
with all the Attic forms except woAhod.

g. mpécPus has feminine mpéoBa (as from mpéaBos), mpd-
¢pwv has feminine mpdgpaccaa, Godpos has feminine fovplis.

PATRONYMICS.

§ 21. a. Suoffixes which originally expressed connection
or possession were used to form patronymic adjectives. The
original force of these suffixes is occasionally preserved:
(feol) Odpaviwves A 570 is a mere adjective of connection
like (Geoloww) émovpaviowss Z 129; Homer does not recognize
Ovpavds as the ancestor of the gods. ’Olvpmiades podoar B
491 is equivalent to wodoar 'ONIpmia Swpat éyovoar B 484.

b. The importance which the Homeric Greeks attached to
a son’s connection with his father is not only indicated by
the frequent use of patronymics as proper names (as ’Arpei-
dns A T, Mevocriady A 307, before the names Agamemnon,
Patroclus, had been mentioned), but is shown also by K 68 £.
where in great fear Agamemnon bids his brother to rouse
the warriors matpdfev ék ryevens svoualov dvdpa ékacrov | wdv-
Tas kvdaivwv, as in their great extremity before Syracuse
Nicias, encouraging the Athenians, rdv rpmpapywr éva éa-
oTov dverdhel, maTpdbev Te dvoualwv kal uiny Thuc. vir 69,
When a stranger was asked who he was, he gave his own
name, that of his father and that of his country; as a man’s
official name at Athens included that of his father and that
of his deme (7rarpéber rxai Tod Sjuov o Ekaorés ot To dvo-
pua), e.g. Aqpoa@évns Anpoabévous Tlavaveds Demosthenes, son
of Demosthenes, a Pacanian.

- A. ¢. The patronymic is formed from stems of the 1st
declension by adding -8a-: "Apyeddny II 417, Adynddao B
624, "Imrmoradns « 2, or more frequently by adding -:ada-:
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Aaepriadns T 200, °Ayyioiadys ¥ 296, in which the final a of
the stem is lost.

d. This analogy, giving an ending in -d8ys, is followed by
stems in -0 of the 2d declension: Mevorriadys I 211. So
also by stems of the 8d declension: IlpAmadew A 1 (as well
as TInneidns 3 816, TInyhelwva A 197), Aaouedovriadys O 527,
Muriorndadnys Z 28, even "Oineddns TT 380 from *Onevs. See
J below.

e. The suffix -:8a- is added to stems in o, and the o is lost
as in d above: Kpovidns, —also to stems in ev, which lose
their v between two vowels (§ 5 g) : *Arpeldns A T,— also to
consonantal stems, as *Ayapepvoridns a 30. Aevkahidns (Aev-
xaridao M 117) is formed as from Aevxahos, instead of from
Aevkariov, and *Apfeuibns A 488 as from "Avfepos rather
than from ’Avfeplwv (CAvBepiovos vity A 473). Possibly
Aevkaros was a short form of Aevkarlwv, as a comrade of
Achilles is called sometimes "Axxipédor (11 197, P 467), but
sometimes "AXkipuos (T 392, Q 47T4), and Aevkérogpos Aris-
tophanes Frogs 1518 is the same person as Aevkolopidns
Plato Protag. 815 e. COf. Suwbevs (Spwbet A 89) for Suwbo-
$Bopos and &aros for éxatnfBoros (§ 4 ¢).

f. Patronymics from stems in -ev, after the loss of the v,
do not in Homer suffer contraction of the ¢ of the stem with
the ¢ of the suffix. The poet says ’Arpeidns, ’Arpelwy, as
tetrasyllables not trisyllables. The verse ictus never falls on
the ec.

g. Female patronymics are formed by the suffix -:8- which
loses & before the nominative sign: Xpvopida (acc. of Xpu-
onis) A 182, Bpianida A 184, Nupnides 2 38, daughters of
Nereus, Tpowddov 3122, daughters of Tros, Aapdavidov 3 122,
daughters of Dardanus, as the Trojans are called Aapdavie-
ves H 414. "Axaiides B 285 corresponds to xofipo "Ayaiiy
A 478.

B. h. Patronymics are formed also by the suffix -iov-;
Kpoviwr A 528 (with genitive Kpoviwves or Kpoviovos, of.
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§ 22 k), *Arpetoy, Tiykelwy. In these last forms from nouns
in -evs the ¢ is always short.

i. The corresponding female patronymic is found in *Adpy-
orivy E 412, Axpioisvys B 819 (gen. of "Akpioiwvy) daugh-
ter of Acrisius.

j. Taraiovidao B 566 is irregular; it seems to be formed
by a cumulation of suffixes from Tdraos, ¢f. "Hehiov “Larepio-
vidao u 176. So Aaopedorriddns (Aaouedovriddny T' 250) is
formed from Aaoueddvrios which itself appears as a patro-
nymic (in the form Aauedévrios) in a Boeotian inscription;
of. AaopeSovrie wai Bur. Troad. 822. Alas Teapwnddns
¥ 838 appears to have the same formation when compared
with Terapdvios Alas ¥ 842,

Conversely, for Aevkanidns instead of Aevraliovidys, see e
above.

k. Some adjectives in -cos are used as patronymics, as Teka-
widvios Alas B 528.  Cf. Howivrioy vidy y 190, Tehapwvie mal
Soph Aj. 184, Kpéwee mai Pind. Ol 1r 12. This formation
appears constantly on Thessalian and frequently on Boeotian
inscriptions.  Cf. the nomina gentilicia of the Romans.

1. The patronymics in -8ys are far more numerous than
those in -tey ; the former are found in Homer 708 times; the
latter, 148 times.

m. The patronymic is sometimes derived from the grand-
father’s name: Achilles is called Alaxidns B 860; Priam, Aap-
Savibns T' 808; the two grandsons of Actor,’Axroplwve B 621.
Thus in later poetry, Heracles is called Aleides CAXkelbys)
from Amphitryo’s father *A\kalos or *Adkevs.

COMPARISON OF ADJECTIVES.

§ 22. a. Comparatives and superlatives end in ~wv, -toTOS
more frequently than in Attic: Bpadis, Bdpbiaros, — Bpda-
dov probably from Bpayis, — yAvkds, yhvkiov, — rakds, ka-
klwy as well as raxdrepos, — pidos, pidiov as well as pidTe-
pos, piNTaTos,— dkUs, driaTos as well as wxvTaTos.
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b. Some comparatives and superlatives are formed from
noun stems: Baciievrepos 1 160, Bacihevraros I 69, Oewrepas
v 111, kouporépoias A 816, xdvrepor © 483, kivraror K 508, —
aloxioy, aloyioros (aloyos), dhywoy, dhyioros (dhyos), énéy-
xeaos (Eheyyos), wépSiov, répbiaros (xépdas), wrduoros (xidos),
ktSiaros (£080s), wikiores (ufixes), parpbrepos, parpéraros,
ploycow, plytaros (piyos).

c. In some comparatives in -repos, there is no thought of
a greater or less degree but of a contrast, as ayporepdwy
(hpebvov) B 852 of the field, as opposed to the town; fyid-
Tepar (yuvaives) ® 520, female, as opposed to male ;" dpéarepos
(Spdrwv) X 93, of the mountain, as opposed to the valley.
Cf. Huérepas, Duérepos, Sefirepos and dpeorepés right and left.

d. From adverbs are formed: o’c’ryXaar-roc; (dooov, doooTépw),
addprepos, mapoiTepos, 7rp0'rspos‘, U7T€p'Ta'TO§‘

e. dyafés has comparatives apelwv (¢f. &piaros), BeM—epov,
Adiov, th'repov.

f. évimpds has a comparative dwinpéarepor B 190.

g. véos has a superlative véarar I 153, velaror B 824.

h. 7oMs has a comparative mhelwy or mMéwy and in the
plural also mAées A 895, mhéas B 129.

i. ¢aewds has a comparative gaewdrepos, a superlative
padvraros v 98 (for gaévraros, ¢f. pdavfer A 200 for épa-
evBev).

j. o is found where the Attic rule would require o, in
kaxofewdrepos v 876, Aapdraros B 860, oifvpdrepor P 446.

k. The ¢ of -ov is sometimes short as ¢uniwy T 8561 ; of.
the occasional ¢ of the patronymic in -ww, § 21 2.

NUMERALS.

§ 28. a. &l has a collateral form (@ Z 422; ¢f. the femi-
nine forms {4 A 487, i5s 11 173, i5 1 319, oy £ 485.

mpéros has a collateral form mpdrioros, ¢f. mdpmpwTos
H 324.

Of the compound oddels (008 €ls), besides o08év, only ov-
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Sevi is used (twice, X 459, » 515); from updels is found only
undéy 3, 500.

b. 8w, 8o is indeclinable ; it has the following collateral
forms: oucd, ovol, Sotai, Soud, Sorols, Sotovs.

Sevrepos has a superlative Sevraros last of all, while Sevre-
pos has the comparative ending as the latter of two.

c. 7piros has a collateral form mpirartos, ¢f. péoaaros with
HéTTOs,

d. Téooapes has a collateral form, the Aeolic m{oupes, O 680.
Its ordinal is Térpatos, by metathesis (§ 18) for rérapros.

e. owTw has the ordinals dydéaros, dydoos. In 5 261, £ 287,
8yboov seems to have been substituted by error in all the
Mss. for éydéarov.

f. évvéa has the ordinal elvaros (Bvwatos?), évaros.

g. Owdexa has the collateral forms dvwdexa and Svoraldexa.

h. éveviirovra B 602, has a collateral form évwijkovra v 174,
with which may be compared évjrwovra on an inscription of
Drymaea in Phodis.

i. pupla is not yet used as a numeral for 10,000, but only
for a countless (indefinitely large) number.
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PRONOUNS.

[§ 24, a.

§ 24. I. PERSONAL AND PosSESSIVE PRONOUNS. a.

Sive. N.

G.
D.
A,

POSSESSIVE.

Duan N. A.

G. D.

POSSESSIVE.

Prur. N.
G.

D.
A

POSSESSIVE.

éyds, éydv.

duelo, éuéo (K 124),
Qued, ped, euédev,

éuol, uol.

Mo

ué, pé.

euds (éud, éudv).

var, véb (as Ace., E 219,
0 475).

vaw (as gen. only X
88).

volTepos.

Nuels, Bupes.

Huelwy (4 times), Aué-
wy (9 times).

Huty, Dy, dupt(v).

Apdas, fuas (m 872),
dppe.

Amérepos, duds (7
times).

at, Tivy (6 times).

aelo, aéo, aed, aéfev,
Teolo (© 87).

oof, Tof, Tety (8
times).

ol

ads, Teds.

TPl ahd.

opdw, apgy (5 62).

acopwiTepos.

Suety, Yupues.
Suelwy (4 times),
tuéwy (b times).

Suty, S, Yuu
Suéas, Yupue.

v

.y .
Suérepos, Suds.

elo (A 400, x 19),
€0, €0, €ev.

of, éo7 (N 495, & 38).

€ & (1171, 0 134),
ulv.

3s, éds.

u'c,bwe’.

apwiv.

cpelwy (4 times),
opéwr (4 times),
cpar (M 155, T
302).

opla(v), opi(r).

opéas, opis (E567),
opé (5 times).

opérepos, apis.

b. The obliqle cases of ruels and ducis are said to retract
their accent to the first syllable when they are unemphatic
or when the last vowel is short, as fuas 7 872, Juewr O 494,
D @ 8735 but this rule is not observed constantly in the
Mss., and editions vary.

c. The oblique cases of the 8d personal pronoun when
enclitic are anaphoric, like ad7od x7A. in Attic; when ac-
cented they have their original reflexive use, like Attic éav-
To, éuavTod, oeavrod, kTA., which compounds are posthomeric,
and are not found even in Pindar.

wiv, opwé, cpwly, odi, apds, and opé are always enclitic.
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d. The Aeolic forms dppes, dupe, Dppes, Jupe generally
might stand in the text for suels, juas k. So, also, perhaps
appos and Yupos should be written for the possessive forms
Guds, Uuds, to bring them into correspondence with the
Aeolic personal pronouns.

e. For the relation of the form éuelo to éuéo, of oelo to aéo,
rTh, see § 5 g.

f. é6s seems to stand for cefos suus (¢f. the old Latin
sovos). Its use is not confined strictly to the third person;
it means simply own (¢f. dwos, only twice in Homer, from
the same root), as o Tor éya e | fs (for éufis) yains Svapar
yAvkepdTepoy dANo (8éabas v 28 I can see nothing sweeter than
my own native land, Sodpacw ofow (for colow) dvdooors a 402,
It is with rare exceptions the possessive of od in its reflexive,
not in its anaphoric signification (see ¢). As this use of od
became less familigr to the Greeks, it is probable that other
words and forms were occasionally substituted for forms of
é6s in the text of the poems.

II. InTENsIVE PRONOUN. g. adrée regularly retains its
intensive force in the oblique cases, even when not connected
with a noun expressed, often marking a contrast which it is
difficult to render smoothly in the English idiom.

The presumption is always strongly in favor of the origi-
nal meaning; but all shades of meaning are found from the
strict intensive to the simple anaphoric use of the Attic dia-
lect.

h. For afitws in the sense of @cadrws, see 7 below. In
this use it has a large variety of meanings, as (d¢povd T)
atres T' 220 a mere (simpleton) ; without cause A 520, without
a prize A 188, absolutely B 138, vainly B 843, without chariot
E 255, Most of these meanings are derived from ¢n the same
way as before, the connection determining the special sense
of each passage.

III. DemMoNSTRATIVE Proxouxs. i. The Attic article o,
%, T, generally retains its demonstrative force in Homer, but
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like the intensive pronoun in the oblique cases, appears occa-
sionally in its Attic signification.

In their demonstrative use, 6, 4, of, af, are best written &,
7y ofy al.—roly Tal, Tés are used besides ol af, ds.

j. Thus the absence of the article does not mark a noun
as indefinite ; ¢f. &vdpa por &vveme Moboa a 1 with arma vi-
rumque cano. adryy odéy @ 107 is equivalent to Attic
v adtiy 686y, and frequently alirws is equivalent to Attic
woaiTes (s being the adverb of the article, see k below and
§ 38 4) while &s & alirws I' 839 is equivalent to Attic ofirw &
eoalTws.

k. The demonstrative article is often followed by a noun
in apposition with it, as o & éydpnoav *Ayawi te Tpiés Te
I 111, but these rejoiced, both Achaeans and Trojans, adrap b
Botv (épevoer dvak avdpidy *Agyapéuvwr B 402 but he, Agamem-
non, king of men, sacrificed an ox.

1. The forms with initial = often have a 1elat1ve force, but
refer only to a definite antecedent; this is a relic of paratac-
tic construction (§ 8 n), as is particularly clear in daha Ta
pev moliwy éfempdfopey Ta 6édacTar A 126 but what we took
as spoils from the cities, these have been divided.

m. Ttoioclecoiw B 47, Tolodeat ¢ 93 belong to &6e. They
are analogous to the Aeolic 7dvdewr of Alcaeus and to the
Totwveovy (for Tédvewy, from Gve = 68¢) of a Thessalian inscrip-
tion.

n. keivos is often found for ékeivos, as the adverb «eff: for
éxetfu (only p 10), while éxei is not Homerie.

IV. RELATIVE PrRONOUNS. 0. Besides the Attic forms,
6 is used for &5, dov (better do, § 17 ¢) for of, éns II 208 for
fs (where for & 76 7ply, b0 mpéobev has been conjectured).

The forms 85 and ¢ have also a demonstrative use, espe-
clally 65 with 098¢, undé, kai, and ydp.

For the relative use of the article, see { above.

q. The neuter § is frequently used as a conjunction, like
quod. So also &r. and & Te.
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V. r. THE INDEFINITE AND INTERROGATIVE PRONCUNS
have genitive singular 7éo, 7ed, dative téw, genitive plural
7éwv, dative Téoiat, neuter plural of the indefinite doga only
7 218. The stem 7:- is drawn into the second declension by
the addition of o, and Ti0- becomes Teo-, ¢f. wéhios and wérews.

s. In 8 75 for 8s e (¢f. & for &s, o above), the first stem
often remains uninflected; & i, 67¢ or 87Te, dTev or rTeo,
8vew, 8Twa, §Tewy (dy Twwr not being either Jonic or dac-
tylic), oréoiai, 87was, neuter plural dooa (drwa X 450, but
corrupt).

CONJUGATION.

§ 25. AUGMENT AND REDUPLICATION. a. The augment
was for a time considered unessential: whether temporal or
syllabic, it may be omitted in the Homeric poems; the ac-
cent is then thrown back as far as possible, as Tedye A 4, o1é-
kovro A 10, depier A 25, kdBepev o 12 (kabeluey), dvecay P 53T
(dveigav).

b. When the augment is omitted, monosyllabic forms with
long vowel take the circumflex accent, as 87 for &B.

c. Iteratives generally have no augment, § 36 a.

d. Forms without the augment are less common in the
speeches than in the narrative. In the narrative, the aug-
mented preterits are to the unaugmented as 7 to 10, but in
the speeches as T to 2.

e. The Mss. are frequently of less authority than the
thythm of the verse in determining whether a form should
be augmented: e.g. at the close of the verse, —v, v —_
(where the comma indicates the end of a word) was pre-
ferred to — v v, — —; hence daye €nrev A 2, not dhyea Ohrey
(§ 40 k) ; Tedye ékewro T' 827, not redyea xeito. To write
enwpr Erevye kiveaaw A 4, or 8¢ Tenelero Bovnsy A 5, would
create the forbidden caesura between the short syllables of
the fourth foot (§ 40 m). For the same reason the augment
is omitted also when it would interfere with the Bucolic
diaeresis (§ 40 &), as pia yelvaro prjrnp T' 288,
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f. After the augment, initial A, g, or ¢ is sometimes doubled
(in many instances as the assimilation of an original F or o)
as well as initial p: &\rdvevoa « 481, Ehafe a 298, upabes
o 862, dooeve A 147 (see § 417 o).

g. Sometimes initial p is not doubled, as éodmrouer m 879,
épefa & 852, &pele B 400; of. éppioaro kal éodwoer O 290
with épdoaro kal érdwaey 872, See § 12 ¢.

h. Stems which originally began with a consonant may
take the syllabic augment or reduplication, as &emrov, &ke,
éaryn, édAqy, ééhmero, — douca, donmra, dopye, ééruefa Q) 662.
Thus ¢i8ov is for &-Fi8-ov, elpmrov is for é-cepm-ov. In &pyarar
x 283, this reduplication seems to be lost, ¢f. épyarto x 241 ;
50 8éyarar M 147, éocar » 250. In #uero, as § 796, and sel-
dns X 280, the 7 is the augment lengthened by the following
F (Fue- and f18-).  See § 41 d.

i. In the usual texts, many of these verbs have the tem-
poral augment; this probably was not so spoken in the origi-
nal formi of the poems, but is a conformation to later usage.
& éavagoe is the rational, more original form for the Ms. read-
ing & #pacae ¢ 804, Gvdave for fpdave A 24, édvSave for éfvSave
v 143, Zafe for fEe W 892, édrw for e y 280. See § 4 .

§. The second aorist active and middle, of verbs whose
stem begins with a consonant, is often found with a redupli-
cated stem, as éréihero, Nehdywot, dumemrady, éméppade, memi-
601//1'771/, (’5"7'67}1/6, 'TG’Tl;iCOI/TO- .

k. The so-called Attic reduplication is more common in
Homer than in Attic, and its use extends to the second aor-
ist where the augment also may be used (¢f. Attic #yaryov), as
Tipape, fraye, dhakce, and the peculiar forms épvraxe A 852
from épikw, juimame B 245 from évimrew in which the final
consonant of the theme is reduplicated with « as a connec-
tive (évévimre, as o 821, is found more frequently).

1. In the perfect, the vowel after the Attic reduplication
is not always lengthened, as daaAnuas, while it is never
lengthened in the aorist (§ 81 .f).
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m. A reduplicated future is formed from the stem of some
of these reduplicated aorists, as xexadijoes ¢ 153 from the
stem of xexdovro A 497, wemibiow X 223, mredudioeras  158.

n. The reduplication of gepvmrouéva ¢ 59, éerhiclar 1 402,
is not according to Attic usage. Sedéyatas (from Selwvuus),
Seldowka, and Beida have irregular reduplication; probably
the last two are to be explained as for SeSfoica, SeSfia
(§ 4118

0. é&upope (from pelpopar) and érovpar (from gedw) double
the initial consonant and prefix e as if they began with two
consonants (§ 41 5 a).

§ 26. ExpinGs. a. The singular endings, -u, -ofa, -0,
occur more frequently than in Attic; especially -us and -o¢
in the subjunctive, as Bwut, dydyou, é0érgot, Bdrpar. These
endings are rare in the subjunctive of the contracted -
forms, as 8goe A 129, ¢pffow ¥ 805, For O 859.

b. -gfa is used three times in the optative, as Bdroicba
O 5715 29 times in the subjunctive, in 12 verbs, as elmnofa
T 250, mdfpoba Q 551; 8 times in the present indicative, in
five verbs, as ¢jofa O 186.

c. In three verbs -rov is used for -ryv as the ending of the
third person dual imperfect: éredyeror N 846, Sidkeror K
864, Nadpiooeror X 583. -7y would have made an amphi-
macer — v —, See. § 41 a.

a. The third plural of the perfect active ends in asu (for
-avte); dov is found only in 7T€¢25/C(i0’l/ n 114, AeAdrydot
a 804.

e. In the pluperfect, the older endings -ea x7A. are pre-
served, as #8ea B T1, wemolfea § 484, Deldns X 280. The
third singular ends in -ce(v) or -ew, as BeBijrewr A 221, Hdee
B 409.

f. The second and third persons singular of the first aorist
optative active end in -eas, -ete(v), as upelveias, raréoeiey.
The second person in -ass occurs very rarely; the third per-
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son in -a¢ is more common, as ynfijocar A 255, gelpar H 130.
The third plural with but two exceptions (krjaser, ereploaiey
£ 38) ends in -eav, as Ticeiar A 42, drodoeiar B 282.

g. The third plural optative active of pi-verbs ends in -ev -
(except orainoav P 738), as clev, Sapeier, Solev.

h. The second singular imperative ending -6¢ is retained
in some presents, as b vy 880, 58wl ¢ 880, Juvvd: ¥ 585 ;
and in some perfects, as réfvads X 865, rérrabs A 586.

i. The third plural imperative ends in -rwy, -cfwr (never
-rwgav, ~clwcav), as &rwy A 388, devyovroy I 47, Aefd-
cboy 1 67.

J. a. Active infinitives (except in the first aorist) fre-
quently end in -uevas, which is sometimes shortened after a
short vowel to -uev, as &uuevas, &uuev, Béuev(ar), Tebvd-
pev(ad).

B. The shortening of -uevas to -uev occurs generally before
a vowel, where it may be called elision.

v. The ending -wa: is found only after a long vowel, as
Sodwat, 8udodvas-) 425.

k. The ending in -euer is clearly preferred to that in -ew
before the Bucolic diaeresis (§'40 %) ; even before the diaere-
sis at the end of the first foot of the verse, the ending -epev
could stand ten times as often as the ending -ew is required.

1. The second aorist active infinitive in 12 verbs, and the
future active infinitive in 9 verbs, have the anomalous end-
Ing -eecw, which probably stands for -euev or -eev, which may
be restored. -

m. Aorist passive infinitives end in -pevar or -var, as Saurd-
pevas T 266, daufvar @ 518; puybipevac A 488, wiyfuevar
Z 161, puyfvar n 806.

n. The perfect participle has the inflection of the present
in kekMajyovres M 125. See § 81 d, e.

o. Some second perfect participles retain in the oblique

cases the w of the nominative, as refvpdros a 289, BeBadra
e 130.
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p. The second singular of the middle generally remains
uncontracted (§ 6), as 6ddpear, iSnar T' 180, Barreo A 297,
@dboao a 62, éudpvao y 228. Contracted forms are used
occasionally, as uerarpémy A 160, yvooy B 865, kexkhjoy T
1385 once in the imperfect, éepéuw O 18.

q. In the perfect middle, -car regularly loses its o; but
pépvnoar ¥ 648 is found as well as péuvnar O 442, wépvn
O 18 (for péuvecau, as if from péuvopar).

-oo retains its ¢ only in the imperative, as &roo, rraco.

r. The first person dual of the middle once ends in -uefoy,
mepidwpebor WV 485 (of. Nenelppebor Soph. El. 950, oppdueboy
Phil. 1079) but the metre would admit wepidduefa with lia-
tus at the Bucolic diaeresis (§ 9 0).

s. The first plural middle often ends in -uec@a (which is
found also in the tragic poets), as (xduecfa y 61.

t. The third plural of the perfect and pluperfect indicative
middle often, and of the optative middle always, ends in
-atat, -aro for -vrai, -vro, as Sedalarar a 23, mepoBiaro D 206,
vevolato a 266. Before these endings, smooth labial and
palatal mutes are aspirated, as dpwpéyaras II 884 from Spéyw,
Terpagaro K 189 from rpérew.

Attic prose writers use these endings sporadically in the
perfect and pluperfect; but the tragic poets use this ending
only in the optative (as yvwoolaro Soph. 0. 7. 1274, of. Ajax
842, Kl. 211; Sckalaro 0. C. 44, ef. 9455 ¢f. also Belato
Aesch. Suppl. 665).

u. & seems to be inserted in the forms dxnyélarar P
637 (drayilw), égrédaro 7 86 (Madrw), éppddarar v 354
(paivopar). These forms probably came from collateral
verbstems which contained §, ¢f. pdogare v 150 (paivo-
mae). )

For éynédaro, Dindorf and Nauck read the less anomalous
form éngréaro, La Roche reads énnrdSaro.

v. The third plural indicative of the aorist passive gener-
ally ends in -ev instead of -poav (46 forms in -ev to 15 in
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-paav), as jyepfev A 57, pdavfer A 200, Tpdper A 251, Siérpa-
vyer A 531,

w. Similarly, » is used for the later -cav in the imperfect
and second aorist of ui-verbs, as Edwer A 278, &ordv, ora,
éBav, épuv € 481, Ernav P 608.

For the optative ending of uc-verbs, in -ev not -moav, see
g above.

§ 27. SuBJUNCTIVE MODE. a. The variable vowel (“con-
necting vowel ) of the subjunctive is generally short in the
first aorist, second aorist of wi-forms, second aorist passive,
second perfect of primitive formation, as Bricouey, dyeipope,
lopev, Oelopev, Tpamelowey, Sapelere, eldoper, memolbopey.

This short vowel is found before the endings -uev, -Tov, -7¢,
and in middle forms.

b. A few forms of the first aorist have a long vowel fol-
lowing the analogy of the present, as Sn\joprar T' 107.

c. There are no certain examples of the short mode-vowel
in the present of verbs in -w. (For Bovherar dvridoas A 67,
BoinyT drmidoas may be substituted, ete.)

Rem. The forms of the first aorist subjunctive are easily con-
fused with those of the future, with which they are identical in
appearance.

§ 28. OPraTIVE MODE. a. For the optative endings, see
§ 260,79t

b. After . or v, the optative sign disappears: Sawiro
665, S0y o 348, kdbuer II 99, Aé\ivro o 238, pfiuny « 51,
pito . 830, Sawiaro o 248.

c. d\gower s contracted to dadoww v 383.

§ 29. ContracT VErBS. I a. Verbs in -aw exhibit un-
changed, assimilated, and contracted forms; the poet’s choice
between contracted and uncontracted forms seems to have
been determined largely by the rhythm. The vowels are
regularly contracted when the second is in a short syllable.



§ 29, 1) THE HOMERIC DIALECT. 71

b. Uncontracted forms without assimilation occur rarely
(in only 21 verbs), as dvapaiudes T 490 (with long @ as in
Sidrdwy N 584, mrewdwy 1" 20), vaierdovar § 1563, dowduder 1 227,
otirae y 856 (odra, A 525 and often, is a second aovist, see
§ 85), xpaddewy H 213.

odo imperfect, ® 288, and imperative, v 280, is a u-form,
as if from odwu.

c¢. The vowels of the uncontracted forms are generally
assimilated, o prevailing over a following e or 5 but being
assimilated to o, @, or ov. These forms are intermediate be-
tween the original and the contracted stage, as spéwow 6 173
(opdovaw, opdov), §Bdovres Q 604, ENdav y 484 (harev, Név).
arow e 377 seems to be for dae-o contracted to ard-o (¢f. &
below), with assimilation of vowels diw-o, and by transposi-
tion of quantity éré-w.

d. One of the vowels is usually lengthened in the text of
the Mss., as opowrres 145, Sometimes this appears to be a
conformation to Attic usage (§ 4 A).

e. Dual forms follow the analogy of Homeric verbs in -,
as dmeviryy 8138, mpocavdiryy A 186. Cf. J below, and
8pmas £ 843 as from Spmue.

f. A few verbs in -aw have collateral forms in -ew, as fvreov
H 423.

II. g. Verbs in -ew generally remain uncontracted ; except
ee, which is generally contracted in the Mss., but often the
uncontracted forms are metrically possible. eo is very rarely
contracted except in the participle ending -evuevos (where
contraction occurs to prevent a too frequent recurrence of
short syllables, § 41 ¢). ew is never contracted but is often
pronounced as one syllable by synizesis (§ 7).

h. Sometimes the variable vowel e is contracted with e of
the stem instead of with the termination, ds aidelo Q 503
(aideo-e-c0), pvbeiar 4 180, amelo K 285. omeio seems to be
formed on the analogy of aideio. One of these vowels is
sometimes dropped, as dmoaipeo A 275, &krea Q 202, pvbéas
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B 202, roréar & 811. The accentuation of these last three
forms is uncertain.

i. The older form of these verbs, in -cie, is sometimes pre-
served, as érehelero A 5, vewwelpoe A 579. See § 5 1.

j. Some verbs in -aw and -ew have a present infinitive in
-nuevas, like pi-verbs, as dpijuevar y 322, rarnjpevar K 125,
mofjuevar p 110, pnijpevar X 265. See § 34 0.

popéw forms dopéewr A 144, popriuevar O 810, popHvar B 107.

III. k. Verbs in -ow ave generally contracted. Sometimes
they have forms with the double o sound, like verbs in -aw, as
apéwaiy + 108 (Gpoovaw, dpodow), dmvéovras € 48, éotpard-
wvro I 187 (which might be written éarpardovro), Snidper
& 226 (Snibower?).

TENSES.

§ 80. F'UTURE AND FirsT AORIST, ACTIVE AND MIDDLE.
a. Pure verbs which do not lengthen the stem-vowel in the
formation of the tenses, often have double ¢ in the future
and first aorist, active and middle, as CLLSGO’O‘O,LLCLL £ 388, xd-
Aeoaa () 106.

b. In the future the o of the before-mentioned verbs often
disappears, as karéovoa I' 883, dvribwr a 25, kopéer ® 379 (for
rkopéoet, from kopévvvur), Sapda X 271, kpepéw H 88, of. koud
0 546; onéooer B 49, d\éow v 899, dnelrar B 325.

c. Stems in & often show double o in the aorist.

d. Most of these forms with oo may be explained as origi-
nal or assimilated, as velkesoe from the theme vewxeo (¢f. vei-
k0s), koplooaro for xoud-caro (cf. koued). Thus the stem-
vowel of these verbs was not final originally, and hence is
not lengthened in the future and aorist.

e. The asigmatic future of liquid verbs is inflected like the
present of verbs in -ew, as Baréer « 290, onéecfar O T00. See
§ 29 I1.

. Some stems in A and p retain the o of the future and
aorist (as some do in Attic), as dpoas (dpapiorw) a 280,



§ 31, ¢] THE HOMERIC DIALECT. 73

Encar A 409, Gepaiépevos 7 507, kbpaas T' 23, Siadbépae N 625,
éxénaaper « 546, dpae A 10. TFor dpéarecer B 884, sce § 12e.

g. The so-called Doric future with tense-sign oe, is found
in éooeirar B 398, mecéovrar A 824. This is an archaism, not
a Dorism. .

h. Some verbs have a future without tense-sign, as difess
¢ 291 shalt find, elpe, kelw T 840 shall lie (vaxkelovres a 424
to lie down), &opas, wriopas, aviw, épdw, Béopar O 194 (Belo-
par X 431). Some of these verbs are old presents which
acquired a future signification; eiue is not always future in
Homer, ¢f. B 87.

i. Some verbs form the first aorist active and middle with-
out o, as frewcar & 184 (Attic fveyka), éyever B 395 and Eyeev
Z 419 (from &yea for &yeva), éooeva E 208, fhevaro X 274 and
dNéacfe & TT4, &ena A 40, subjv. kjouer H 877 (from kalw).

j. The first aorist often has the variable vowel of the -
second aorist °/, as fov v 5, 8vaero B 888. So in the im-
perative, as Bjoeo E 109, dpaeo T' 250, dfere T° 105, olere
I' 108, éyrecfe Q T04; infinitive, oloéuevar I' 120 ; participle,
Suaopévoio a 24 and probably émiBnoidpevor I1 8438.

k. Verbs in -{w often have themes in v and thus futures
and first aorists in -fw and -fa, as éfaramdEar A 129, pepusj-
peke B 98, wroneuiEouer B 328.

1. The future optative is not found in Homer.

81. PerrEcr. a. The so-called first perfect in -wa is
formed only from 20 vowel-stems. It is almost as rare as
the first aorist in -xa (édwxa, énra, éInxa). Forms without
« arve derived even from vowel-stems, especially participial
forms, as wéxpncas Z 262, but rexunos ¥ 232; wedirac: 3
114 but weddacw g 128 éumedvvia A 513; véfvmrer a 196,
Tefvnrviav § 784, but vefunéra P 402,

_ b. The final mute of the stem is not aspirated.

e. The endings are affixed immediately to the reduplicated

verb-stem in BeBdact, yeydaot, 8eldif1, delbipev, édelbicav, éypii-
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yopBe, Euxrov, elfrovBuey, Spev, kexunds, péparov, mémoabe,
érémifuey, éorare, TetThaiy, Térhabi, Tévacav.

d. Fveyor (as & 216), péuneov (as ¢+ 489), yéywve (as 6 305)
are inflected as imperfects; cf. pplynar I’ 353, dneéry A 164,
which have the force of present subjunctives.

. ANaMjuevos, dhdAnabai, drayijuevos, drdynobai, éoai-
pevos are accented irregularly as presents. See § 26 n.

f. The second perfect often has a long vowel in the stem
where the second aorist has a short vowel, as dpijpy € 361,
dpdon II 2125 Spwpe H 874, dpope B 146.

g. In the feminine participle the short form of the stem
appears, as Gpnpws « 553 but dpapvia ¢ 267, Tefphds p 103
but refarvia & 298 ; hence &ixvia not elxvia T' 386, ete.

VOICES.

§ 32. MippLE. a. The active and middle forms opay
(about 40 times) and Jpdofar (about 20 times), ideiv (more
than 200 times) and (8éofac (90 times), ave used often with-
out appreciable difference of meaning; ¢f. &pato B 267, &by

B 377,

b. The first aorist middle is sometimes used without dif-
ference of meaning from the second aorist active, as éBifoeTo
n 135, éBn a 427 ; é8oero T 828, &v T° 86; wiyrjoaro A 385,
Ercvyev v 169.

c¢. The future middle is sometimes used as passive, as Siap-
paloecBar & 855, wépoerar O 729, reréecfar B 36.

d. The aorist middle is sometimes used with no distine-
tion of meaning from the passive, as xopfjoavro A 476, kot~
wifnpev © 559; yorwoauévy T 418, yorwbels A 95 dvvioaro
= 83, Suvdabn e 819; yiparo B 270, xdpn T' 76 (¢f. wexapol-
ato A 256) ; dmwevdooaro B 629, vdofn B 119; dyépovro B 94,
Hryeplev A 5T ; Aduny © 80, Aifev = 815 dugéyvro B 41, dude-
00y § 1165 ¢f. xrdobar O 558 be slain, xrapévoro T’ 375,
and éeniyOnoav B 497 they rallied, opnybfvar A 226 arm
himself, (Qvvfiryy 11 475,
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e. Homer has only dpvijcacbar, jpacduny, joaro, dpékaro,
never the corresponding passive forms.

33. PasSIVE. a. For the ending of the aorist passive in-
finitive, see § 26 m.

b. For the ending of the third plural indicative, see § 26 ».

c. The second aorist subjunctive passive usually remains
uncontracted, and follows the rule of wrverbs (§ 84 d).

d. In the second aorist subjunctive, the passive suffix is
often long (and the mode-vowel short in the dual and in the
first or second person plural, § 27 @), as daelw + 280 (from
stem Sa-, ¢f. Safpar), Sapins T' 436 (Sduvmue), camin T 2T
(chmrew), Sapiere H 12, rpateloper T" 441 (vépmrw, § 13), but
wiyéwaw B 475 (uloyw). :

e. Homer has only two futures from passive stems, dasjoear
o 187, wyijoesfar K 365.

f. Some verbs have both first and second aorists passive,
as éBndpOnoay ¥ 387, éBraPBer ¥ 461; éuiyfy B 134, éulyny
T 445 mijyfev © 298, mdyev A 5725 érépdOnre p 174, Tdpdpy
¢ 57, érdprnaav Q 633, mpameloper T' 441, with rerapmrdpesta
W 10 in the same sense.

VERBS IN -MIL

34. a. Some verbs in -us have forms in the present and
imperfect indicative. whicl follow the analogy of contract
verbs: T8¢t a 192, 8807 & 287, 81d00ct a 818, lelow T" 152, &8~
Sov A 289, érifer B 890; s0 Sauvd N 221, wirva T, éxipya
7 182, dpvve ¢ 100.

b. Verbs in -u sometimes retain the long vowel of the
stem where it is short in Attic, as Ti6juevar ¥ 83 (for Ti0é-
var), of. pnjuevar X 265; mifijuevor K 84 (for riféuevor).
Scbacoper v 358 (Swoouer) and Subodvar 425 are irregular.
. ¢. For the ending -» for -oav, see § 26 w.

d. The second aorist subjunctive active generally remains
uncontracted. The stem vowel often appears in its long
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form with short mode vowel in the dual and in the first and
second plural (¢f. §§ 27 a, 83 d), as felw a 89 (better Hiw),
yvéo E 118, orins P 80, Sépow A 824, maporieTor o 183,
Beloper A 143 (better Orjoper), yrdwar A 302, épeloper A 62
(better éprouer, as from an &omuc).

e. Inpe send has the following not-Attic forms: (efoe ({dat),
o (ip) tev (leaav), Huevar (bvar), dvéaer (avioer), énra
(), kdBeuer (kabeiuev), &rav, eloav (fGrav), pebeio (uedd),
not, adéy, dvin (avh), pebéuev (uebetvar), évro (elvro).

f. a. elpe go or shall go is aoristic except in the present
indicative. It has the following not-Attic forms: elcfa
(thrice for el), #a, davijiov (Ga), e, ge, le(v) (Fer), it
(Grrv), fouev, tuev (fuev), fioav, loav, fov (Goav), inaba
(tns), mow (in), ’Zlo,uey, %o,uev (loper), lefy (lov), tpev(ar)
(lévar), fut. eloopas, aor. eloaTo, éelcaro.

B. Perhaps fuuev, Hroav should be read for jouev, frov.

g. a. elpl am has the following not-Attic forms: éocl,
els (also enclitic, somewhat less frequent than éoel, which
consists of the original stem éo- and the original ending of
the second person -¢¢, which generally can be substituted for
it) (el), eluév (ouév), daoi (eicl), Ha, éa, v (7w), énoba
(hoba), Hev, &gy, v (), écav (foav), éw, perelo (&), &ys,
daw (3s), oar (dar), Eors (elns), o (eln), évoo, a form of
the middle voice, as also Sappho 1 28, (Ic6:), éuuev(ar), by
assimilation for éo-uevar, uev(ar) (elvar), édv, éodoa kTr. (dv,
otaa kTN.), éoceral, éooeitar (twice, for orar). Iterative
Zokov, Eoke.

B. &, iy (v), probably should be written &ev, fev.

v. Forms without the root-vowel e (remnant of ér-) are
very rare, as gow T 202, dov B 274, w 491, ofions T 489, &1-
Tas 7 94; Ay is more common but often can be written éev.

h, ¢nui say has the following not-Attic forms: ¢icba
(¢15); épav, ddv (¥pacav), ¢y, dhow ($7)- Middle forms
are common, but not in the present indicative : épduny, éparo,
épavro, imperative ¢do, pdodw, infinitive ¢pdobar, participle
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pduevos.  Iterative épacrov xrh. mepacuévor B 127 may
come from ¢aivw.

L xetpar lie has the following not-Attic forms: relaras,
réatas, céovrar (kelvrar), relato, kéato (Exewro), wijras (from
wéeras for xéyras). Iterative wxéowero. For the future kelw,
relwy, kelovres, see § 80 h.

3. a. Huas sit has elarar, Earar (Grrad), elaro, Earo (Hwro
T 158).

B. farar and faro are more rational forms than efzras and
elaro, which ave found in the Mss.

k. oida know has the following not-Attic forms: ofSas
(only a 837, for olcba), iSuev (louev), #dea (716, Heidns (see
§ 41 d, for #%8y0ba), Helder, 8¢ee (iSes), loav (Goav), ISpmev(as)
(eidévar), iSvia (eidvia). Future eidijow as well as eloopa.

L xpj in Homer seems to be a noun. See § 8 %.

§ 85. SECOND AORISTS WITHOUT VARIABLE VOWEL.
Many second aorists, active and middle, are found without
variable vowel, following the analogy of verbs in -ty 38 ExTa
a 300, &raro O 487 (from xrelvew, stem KTEV-, KTa-); Ghoo
IT 754, &xro A 582 (@Ahouar); duevar P T0 (dw) 5 yévro @43 ;
éyipa T 148, ynpds P 197 (ynpdw) ; éyvo A 199 ; Séero B 420
(Séxopar) ;5 Briro A 518 (Bdahw); xxib: B 262, k)i B 58
(.kMbw) 5 &uixTo a 483; ofra Z 64, obrdpevar ¢+ 3015 wafro
3 50; émémrws v 15 (mAdw) ; Eoovro B 809 (oeiw) ;. Epburo
3 100, ¢bicbas 5 183, POipevos O 359 ($phivew)..

ITERATIVE FORMS.

$ 86. a. Iterative forms of the imperfect and aorist indi-
cate the repetition of a state or action. The angment is
generally omitted. These forms are characterized by the suf-
fix -ox and have the inflection of the imperfeet of verhs in
-o. They are confined to the Tonic dialect. The iterative
idea is frequently waning and occasionally is lost.

b. Verbs in -w add the endings -oxov or -oxopny to the
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eform of the stem of the present or second aorist, as éyearov,
Eneore, elmeake, ibeke.

c. kplmrracke ® 272 probably should be xplmreore. plm-
racke 0 374 probably should be pivracre, although both may
be considered as formed according to mistaken analogy.

d. Tteratives from the first aorist are peculiar to Homer,
doacke (halve), pymodoreTo (pepviore), Opééacrov (Tpé-
xX@)-

e. The suffix is sometimes added without variable vowel
to themes which end in a vowel,as &aoxes T 295, dfeore N
596, ddveake N 587 (the only example of a passive).

f. Verbs in -u add the endings -oxov Or -cxopmny directly
to the theme: &pacrov, Séorov, Slokev wéorero (relpar),
¢oov (for éo-arov, elul).

PREPOSITIONS.

§ 37. a. Prepositions often retain their original adverbial
force (as év 8¢ but therein, wapa &é and beside him). They
may be placed after the verbs or nouns with which they are
connected. See § 3 d.

. a. The preposition is often separated from the verb
which it modifies, as wap 8 Keparmjpor dudl oTiyes ovk
iamadval | €sracav A 330 f., where mdp modifies éoracav.
In év 88 upl mpifoavres H 429, év is to be construed adver-
bially, while wvpl is dative of means.

B. Sometimes the preposition, like other adverbs of place,
governs a genitive where in its prepositional use it would be
followed by another case, as 7ov poyAov dmo omodod fraca
, 875 I drave the bar under the ashes, where vmro omodéy would
be more regular.

y. Similarly other words which were separate in the Ho-
meric age were welded together in later time: ol yap ém
became odwére ydp, Su 8 dumepés A 3TT became Siapmepés &é.
So in old English to us ward was used where the later idiom
requires toward us. '
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¢. ANASTROPHE. a. Disyllabic prepositions, when they
- immediately follow the word with which they are construed,
take the accent upon the penult, except dudi, dvrly dvd, Sud.
dva Z 881 stands for dvdorpfi. & is used for &veios or Eve-
o, ém for Emreore, péra for péresti. dmo is used for dmofev
Jar from. wépe is used for wepioodis exceedingly.

B. Elided prepositions suffer anastrophe only when they
as adverbs modify a verb to be supplied, as ér I 45 for
éreori,—or by way of exception, in order to avoid ambi-
guity, as &b’ A 350, to show that the preposition is to be con-
nected with the preceding word; so mdp’ 3 191, xd7 p 246.

. This so-called retraction of the accent to the first sylla-
ble is only a conservation of its original position, from which
it was moved when the adverb lost something of its inde-
pendence by its close connection with a verb or noun.

d. a. év has the parallel forms eiv, elv/, évi. el stands ounly
in the part of the foot which receives the ictus, and its use
is nearly confined to certain phrases, as slv dyops, elv "AiSao
Sbpocaew.  efwl is used but half a dozen times and only in the
second foot.

B. The poet uses both & and els, xard and xaral (in
kataBaral v 110), wrapd and wapal, wpds, aporl, and ot
vmro and dmral, dmép and Drrelp.

v. The forms in -ar seem to be old locatives, ¢f. yaual
(huma).

e. éf receives an accent when, following its noun, it stands
at the end of the verse, as fedv € p 518, or is in danger of
a wrong construction, as fedv &€ Euuope Tiuds € 835 from the
gods she has received a share of honor.

f. dpdl, avd, and perd, are used also with the dative.

ADVERBS.

§ 38. a. a. A predicate adjective is often used where the
English idiom has an adverb or an adverbial phrase, as y8:os
éBn A 424 went yesterday, nepln A 497 early in the morning,
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mavnuépior A 472 all day long, mavviyios a 443 through the
whole night, wera8dpmios 8 194 after supper, &wviyeor A 683 by
night, &dwow A 126 at midday, éomépiow £ 344 at evening, mpn-
vis B 58 (pronus) on his face, émoupdrov H 267 (ér’ oppa-
A@) on the boss, SéEiov K 274 on the right, perdmwov I1 739 on
the forehead, wetos O 438 on foot.

B. Similarly xeivos Q 412 there, ovros K 841 here, and fre-
quently 88e, as rjuels olde a T6 we here.

y. mpbpwy willing is used only predicatively, where the
English idiom uses willingly. :

. Adverbs ending in -a are common: Alya (bub Miyéos is
more frequent), cdpa, rdya (about 70 times, but Tayéws only
- 865), dra. These seem to have been originally neuter
cognate accusatives, and many arve such still; of . wONN émré-
TENNe, TONN FpdiTo, uéya vijie, peyd\ ebyeTo, KT

¢. Adverbs in -8n» and -Sov (originally adverbial accusa-
tives from stems in -Sa and -So) are: duBokddny, Bddny; émi-
ypdBSny, émiNiydny, émriaTpopddny, KNSy, KkpUBSnY, peradpo-
pddny, dvoparhidny, wapaBNidny, wpoTpOTAONY, Yo dny
(all having the signification of the participle of the corres-
ponding verb), — dyeryddv, dvadavdov, dva- (amo-, éari, TEPL-)
oTadbv, Botpuddy, diarpidov, addy, kaTadpuradov, raTwpadoy,
Kharyyndb, mavOupaliv, parayyndov.

d. Adverbs in -5z are rare, as dvapavdd, dmoaTadd, plyda.

e. Adverbs in -dig ‘are: dAAudis, duoBndls, duvdis, du-
ovdis.

t. Adverbs in - are: duoyyri, dvaspwTi, dvidpeTi, dvovrnT,
avoiaTi, domovdl.

g. Adverbs in -£ are: ywif, émulf, couplf, Nd§, 804k, wvf.

h. Adverbs in -ws are not common; they are most fre-
quent from o-stems: ofrws (0d70s), &bs (8), abrws (adTés),
raxds (xkaxbs). lows and Spoles are not found, kahds ouly
B 63, pirws only A 347. :

Adverbs in -ws are formed also from ddpadis (dppadéns)
dopanfs (dopanéws), Myds (ryéws), péyas (peydhws), Taxvs
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(rayéws), Teywies (texpnévres), and from the participles
(used like adjectives) émorduevos, ésavpevos.

These adverbs in -ws are little used also by the lyric poets:
ka\@s, kaxds, lows, dAAws are not found in Pindar.

HOMERIC VERSE.

§ 39. Trr Herorc HEXAMETER. a. The poems are to
be read with careful attention to the metrical quantity of
each syllable, as well as to the sense of the passage. There
are six feet (bars or measures) in each verse; hence the
name hezxameter. The part of each foot which has no ictus
(the arsis) should receive as much time though not so much
stress as the ictus-syllable (the thesis). The rhythm would
be called % time in modern music. The English hexameter
(found e.g. in Longfellow’s Evangeline) is generally read as
of § time.

b. The written word-accent is to be disregarded in read-
ing Homeric verse. Occasionally (as dubpa pos &werre, podoa,
woNiTpoTroy Os udha morkd a 1) the verse-ictus and word-
accent may coincide, but the word-accent seems to have had
no influence on the formation of the verse.

c. The dactyl (J o ot O —u L), with the ictus on the
first syllable, is the fundamental and prevailing foot of Ho-
meric verse. It is often replaced by a spondee! or heavy
dactyl (,} J or ——). In three verses of the Iliad (B 544,
A 130, ¥ 221) and in three of the Odyssey (o 334, ¢ 15, x
192) each foot is a spondee, but a restoration of older, un-

1 This name was derived from the use of this slow solemn measure in the
hymns which accompanied the libation (omordd) to the gods; cf. two biief
hymns of the Lesbian Terpander, about 700 B.c., to Zeus: Zed wdrrwy Gpxd,|
wdvrwy &yhtwp, | Zei, ool onévde | TabTay Huvwyv &pxdy, and to Apollo and the
Muses : Snrévdwuer Tais Mudpas | rasly Mdows | kal 76 Mwodpxw | Aarods viel
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contracted forms would give at least one dactyl to each of
these verses; 'ATpeldns: 7d & adr’ éx didpov yovvagéatny A
130 may be read with two dactyls *A7peidns- Tw & aiT éx
Sigppoo (§ 17 ¢) yovvaféatyy.

Dactyls are about three times as frequent as spondees in
the Homeric poems.

d. Verses in which each of the first five feet is a daetyl
are far more common in Homer than in Vergil: there are
160 in the first book of the Iliad alone. Many frequently
recurring verses have this rhythm:; as Tov & dmapelSouevos
mpocédn mwodas wrds *AxiArels, — 01 & ér’ ovelal érolpa wpo-
relpeva yetpas laX\ov, — alrap émel mwooLos xal édntios éE
pov &ro. Many other verses have but one spondee (gener-
ally in the first foot) among the first five feet; as Auos &
Bpuryveia pdvn poSoddrTyNos fws, — Hpos & Héhos katédu ral
émri kvédas fAOev.

e. Spondees are most common in the first two feet; they
are more and more avoided in each foot toward the close of
the verse, except perhaps in the fourth foot where the great
Alexandrian critic Aristarchus preferred a spondee. But
very many of these spondees in the first and fourth feet of
our texts can be and doubtless should be resolved into dac-
tyls; thus dyfpaov B 447 is now read for the ayijpwv of Aris-
tarchus.

£. The first foot allows more freedom than any other. A
short vowel there more frequently retains its natural quan-
tity before a mute and a liquid, and yet is more frequently
lengthened in the unaccented part of the foot (§ 41 % vy) be-
fore that combination. At the close of the first foot, hiatus
is allowed (§ 9 b).

Similarly the first foot of the iambic trimeter of Greek
tragedy and of English poetry has exceptional freedom.

g. The Bucolic diaeresis (§ 40 &) is seldom immediately
preceded by a word of three long syllables. Before this
diaeresis, a dactyl is strongly preferred, and is to be restored
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in many places where the Mss. have the contracted form.
Certain dactylic forms, as Bijoero, are preserved there more
frequently than elsewhere in the verse.

h. Verses which have a spondee in the fifth foot are called
spondaic verses (émrn omovéeiaxd). They are more common
in Homer than in the Latin poets, —about 4 per cent. of the
verses of the Iliad being spondaic.

i. These spondaic verses seem especially frequent at the
close of emphatic sentences or of divisions of the narative
(¢f. A 21, 157, 291, 600) and in deseriptions of suffering and
toil, but often no rhythmic effect is sought; the convenience
of the verse determined the measure.

j- The last two feet of the verse must not consist of two
spondaic words: thus 'Hé Siav « 306 should be *Hoéa iav,
Snpov piues £ 239 should be Sijuoo Phues.

k. The last foot in each verse is a spondee, but the final
syllable may be short; the deficiency in time is then made
up by the slight pause which follows at the end of the verse
(§ 41 a, p a). A heavy or consonantal ending is preferred ;
hence the y~movable is often used.

1. The student need not concern himself about elision as
in Latin poetry; that is already done in the text; but he
must be watchful for synizesis (§ 7).

CAESURAL PAUSES.

§ 40. a. Tach verse has one or more caesural pauses (cae-
sura = tou1) cutting), — pauses within a foot.

b. The principal caesura of the verse is always a pause in
the sense, and is often emphasized by punctuation, as in each
of the six successive verses E 10-15; but occasionally com-
mas are found where no pause is necessary.

Of course there can be no pause immediately before an
enclitic, since this is closely connected with the foregoing
word. ‘

c. A caesura is almost always found in the third foot;
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only 185 verses of the Iliad and 71 of the Odyssey have no
pause there. It occurs either after the ictus-syllable (as
pivw dede Bea p Uppddew "Ayinfos A1 —v vl —v vl

—A—l—vul_uvul__1) or between the two short sylla.
bles (as dvpa por Evvemre Modaa A morvTpomov Os pdha ToANG
al, —vvl_vvul_vAvul_vul_vul——1). These

two caesuras are about equally frequent; but the second
slightly predominates and seems to have been preferred.

d. The importance of the caesura in the third foot is
marked not only by the freedom with which hiatus is al-
lowed there (§ 9 8), and by the evident avoidance of elision
at that point (§ 10 ¢), but also by the large number of tags
of verses which are suited to follow it; as waryp dvpév Te
Gedov e, Bodmis worwa “Hpy, fea Nevkaevos "Hpn, fea yrav-
kirms Adjvm, dihopupedys *Adpodirny, Aws Guydrnp *Adpodiry,
urvipdes *Axavol, *Ayaidy yakkoxiTdvov, kdpn ropbwrtes
*Ayacol, dpnidinos Mevéraos, &'vaf avdpédv Ayauéuvov, Loy
aryalos Aw/uy&yg, Tepriveos imméta NéoTwp, xrh. — all of
which must be preceded by the feminine caesura (see J) of
the third .foot; while 'Ayauéuvovos *Atpeibao, evpd xpelwy
"Ayapéuvoy, fyitopes 78¢ péSovres, dmapelSero pwvnoéy Te
xTh. must be preceded by the masculine caesura of the third
foot. See §410,¢ d

e. The pause after the first syllable of the third foot is
called the penthemimeral caesura (mévre, fue-, pépos) because
it comes after the fifth half-foot; it divides the verse into
24 + 3% feet. The pause between the two short syllables of
the third foot divides the verse into 2% + 8% feet.

f. The pause after an ictus-syllable is called a masculine
caesura because of the vigorous tone which it gives to the
verse; the pause between two unaccented syllables is called
a feminine caesura.

g. Sometimes the principal pause of the verse is the mas-
culine caesura of the fourth foot. This is called the hephthe-
mimeral caesura (émtd, fHus-, uépos). This is somewhat more
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common in the Ilad than in the Odyssey. It is frequent
after a feminine caesura of the third foot. It gives an ener-
getic movement after a penthemimeral caesura, when the
verse is divided into 2% + 1 + 24 feet.

h. Sometimes the pause of the verse is at the close of the
fourth foot; this is called the Bucolic diaeresis (a diaeresis
being a pause at the end of a word between two feet) or cae-
sura, since it is most evidently aimed at in the bucolic or
pastoral poetry of Theocritus. Occasionally there is a tran-
sition at this point to another part of the story, as A 818,
848, 430. This Bucolic diaeresis with the penthemimeral
caesura divides the verse into 2% + 14 + 2 feet.

i. The importance of the Bucolic diaeresis is marked by
the large number of tagb of verses which are ready to follow
it, as &los 'Odvaaedls, pros ’Ayaid, immira Néotwp, §Bpiuos
"Apns, paldipas Extaop, Poifos *Amirrey, airas *Abivy, Sia
Bedwy, untiera Zels, loifeos ¢pas. See § 4 ¢. Hiatus is al-
lowed here occasionally. See § 9 4.

j. A slight pause occurs after the first short syllable of the
first foot about 50 times in 100 verses.

k. A slight pause occurs about as often, after the first
short syllable of the fifth foot. The poet prefers to close the
verse with the rhythm — v, v —_ (where the comma repre-
sents the end of a word) rather than — v v, —_; hence otire
Téneaoas A 108, not od7’ érénecoas. See § 25 .

1. The principal pause of the verse is almost never at the
close of the third foot; this would divide the verse into two
equal parts and cause monotony. A word ends there not
infrequently, but is accompanied by a more prominent cae-
sura in the third or fourth foot ; as &vfa Sov wreloTovs Ppv-
vas dvepas T' 185, where the last two words are so closely
connected that no caesura is felt between them. DButsee vy 34.

m. Even a slight pause is rare between the two short syl-
lables of the fourth foot. In «xal émelfero pvdg A 88, the
objectionable pause might be avoided by omitting the aug-



86 HOMERIC VERSE. [§ 49, n.

ment, but the conjunction is connected with the verb so
closely that no caesura is felt.

n. It has been remarked that the forbidden caesura is next
in position to the favorite Bucolic diaeresis; while the for-
bidden diaeresis at the close of the third foot is next to the
favorite feminine caesura of the third foot.

o. No sentence ends with the second foot.

p. The pause .in the third foot gives to the rest of the
verse an anapaestic movement, from which it is often recalled
by the Bucolic diaeresis. Similarly the Roman Saturnian
verse (as Dabint malim Metélli p Naévid poétac) is at first
iambie, but is trochaic at the close.

q. The varied position of the main caesura, and the minor
pauses in different parts of the verse, give perfect freedom
from monotony without detracting from the grace and dig-
nity of the measure.

QUANTITY.L

§ 41. a. Metrical convenience or necessity often determined
the poet’s choice among synonymous words (§ 4 a—d) ; since
apupibéfros ambidexter was not suited to dactylic verse, mepi-
8 uos was used P 168. The poet in general preferred the
light dactyls to the heavy dactyls or spondees, and retained

1 The beginner will find it convenient to remember concerning a, 1, v, the
vowels whose quantity is not clear at the first glance, that

(1) they are short in the final syllable of any word when the antepenult
has the acute or if the penult has the circumflex accent;

(2) they are regularly short in inflectional endings, as updxnoi, Hpwa, Tpé-
movat, Té8vnra, —in the final syllables of neuter nouns, as ddua, Auap, uéAl,
8drpu, —in suffixes, except where v has been lost before o, as ¢pdois, SoAfys, Pol-
mooa, —in particles, especially in prepositions, as avd, wepl, imd, dpa, &rt,—
and generally in the second aorist stem of verbs;

(3) they are long in the final syllable when the penult is long by nature
and has the acute accent;

(4) they are long when they are the result of contraction, as érfua from
eripae, ipdy from lepdy, véevs from vékvas, and as the final vowel of the stem of
nouns of the first declension.
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in the Epic dialect a large number of dactylic forms which
were afterwards contracted. An amplimacer (= v —, audi,
parpsr) was avoided often by means of apocope, synizesis, or
elision.

Most exceptions to the rules of quantity are only apparent.
The poet, for example, did not lengthen a short syllable by
placing the ictus upon it. If an apparently short final syl-
lable stands where a long syllable is expected, it is probable
either

(1) that the final syllable was originally long, and later
lost part of its quantity, as wply, nouns in - (Brocvpdimis
éoredpdvoro A 86), and the dative singular ending of the
third declension (§ 18 a); or

(2) that the following word has lost an initial consonant
which would have made the preceding syllable long by posi-
tion (see m below); or

(3) that the pause (musical rest) of a caesura or diaeresis,
fills out the time occupied by the foot, allowing the same
freedom as at the end of the verse (§ 39 k).

b. A considerable number of anomalies, however, remain
unexplained. Prominent among the unexplained anomalies
of quantity is the 7 of certain abstract nouns, as vmrepomAinat
A 205, mpobuuinoe B 588, arwpipoe v 142. This ¢ receives no
ictus, hence no satisfaction could be gained even from the
obsolete doctrine that a short syllable might be lengthened
by the poet if it were made the ictus-syllable of the foot.
These abstract nouns form such a definite class that it may
be assumed that there was some explanation, perhaps physio-
logical, for them all.

¢. Doubtless when the poems were recited musically, it
might have been easy for the bard in his intonation to hold,
and thus to lengthen, a syllable which was usually short, or
to slur over a long syllable and treat it as short. But it is
not found that Homer or any other peet availed himself of
this license.
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d. Many apparently irregular variations of natural quan-
tity, as well as apparent freedom in allowing hiatus, and vari-
ations of quantity made by position (see m below), are to be
explained by the loss of a consonant, e.g. dry or ddry was
originally afarn (see § 14 7); the loss of g and the conse-
quent lengthening of one of the neighboring vowels (¢f.
Baoilefos, Bacnfjos, Bacihéws), explains dacduny 1116 and
aacaro 1 587, as compared with Gaoas ® 287; déoapev (afe-
oauev, from lavw) ¢ 151 but decay v 490; *AiSos T' 322 but
*Aide A 3, from a-gi8 (§ 14), of. Heldyps X 280 for éfeidns;
pépacay B 863 but pepadres B 818 (pepafores). In edrenros
A 554 (éemrov B 759), the form may have been favored in
popular use by a supposed connection with the adverb 2,
which seemed so natural in efadey = 840 for éradev.

e. It may be supposed that the bards followed poetic prece-
dents in allowing hiatus or lengthening before certain sylla-
bles in which but a minimum of the original sound remained ;
sometimes, by false analogy, they may have treated in the
same way other syllables which really had lost no consonant.

f. a. A syllable which contains a long vowel or a diph-
thong is long by nature. Final a: and ov are metrically long,
although short as concerns accentuation.

B. The quantity of some vowels is not fixed, as 2Amo\\e-
vos A 14, "Amréahewr A 880; *Apes, "Apes E 31 (if the text 18
right); Zidéves VU 748, Zioviovs & 84; ¢f. Awovioov N 325
with Acdvvoos Z 185 (which remained the usual form in
Boeotian dialect, as it is in Pindar) ; 6wp a 110, J8wp o 146.

rv. Most of these vowels with variable quantity were origi-
nally long and were becoming short, as the Homeric ioos,
kdrés, and ¢pdpos, became Ioos, xards, and ¢dpos in Attie
poetry. The penult of avin was long in Homer but occa-
sionally short in Attic poetry. feapws (¢f. dpy elapwi B
471), Attic éapwés, is found on a Boeotian inseription. It
is evident that every vowel which at first was long and after-
wards became short must have had at some time a metrical
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quantity which could be treated either as long or short, <.e.
its quantity was variable. '

8. A trace of the original ¢ in the ending of the neuter
plural remains perhaps in éfvea eloe B 87, where the hiatus
is justified as weak (§ 9 d).

e. For the length of final . in the dative singular of the
third declension, see § 18 a. wplv in mpiv adr Z 81 retains
its original length, as a contracted comparative. ‘

¢ So in Latin, the vowels of certain words had lost so
much of their original quantity in the time of Plautus that
he employed them sometimes as long, sometimes as short,
while in later Latin poetry they became definitely short.
Analogous to this, also, is the fact that a short vowel before
a mute and a liquid is generally long in Homer, while in
Attic it is generally short.

5. With this variation of natural quantity may be com-
pared the double forms employed in Homer,—one with a
single consonant, another with two consonants, as *Ayneds
A 54, "Ayineds A 199; Odvogets A 430, Odvaevs A 494;
Tolkxny B 729, Tpikns A 202; dwrmrws A 344, dmws A 136;
péooov I' 266, péoov A 481, kri., many of which doubled con-
sonants are known to be justified etymologically.

g. Sometimes a naturally short vowel was lengthened (not
by the poet, but in the speech of the people) in order to
avoid the too frequent recurrence of short syllables. This
is illustrated by the rule for the use of o or w in the companri-
son of adjectives (coddrepos but xovpdrepos), by the pains
shown by some of the Greek orators (as Demosthenes) to
avoid an uninterrupted succession of several short syllables,
and by the words which have a vowel similarly lengthened
in the Attie dlalect (as a@avwrog, 7rp00'7)fyopos‘, varnpérns). We
find aw]p but auepes' (dvip M 882), cf. wopép (Pindax avip,
avopea) Hptapog but Ilpiawidns, fvydrnpe but Guryarepa (Wlth
v in all forms of more than three syllables), awoveozn-o, aryo-
paao-@e but a'yopn, afdvaros but dbamros, cf. 4 nvepderTa from
ave,uo;-, émiTovos p 423.
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h. a. In Homeric verse a syllable which contains a short
vowel is long by position when the vowel is followed by a
double consonant (¢ &, 4») or by two or more consonants,
whether these are in the same orin the following word or
are divided between the two words.

B. This rule holds good also in case of a mute followed
by a liquid. This combination rarely fails to make position
within a word, and generally makes position when it stands
at the beginning of a word (as mare kpeibvrov a 45), espe-
cially when this word is closely connected with the preceding.

v. The influence of the metrical ictus on quantity is no-
where else so clear as in strengthening this so-called weak-
position hefore a mute and a liquid: before this combination,
a short vowel is always lengthened (more than 2600 times)
in the ictus part of the foot; while lengthening in the arsis
of the foot is found 105 times, 48 of which are in the first
foot (as éx 8¢ Xpvonis A 439, ¢f. § 89f) and 47 in the second
foot (as é£ of &) ra mpdra A 6). Of course a short vowel
remains-short only in the unaccented part of the foot. See
7 B below.

i. a. Sometimes a vowel remains short before a mute fol-
lowed by A or p, as *AdpodiTy T' 880, dupiBpérys B 389, dudi-
Spugiis B 100, mpsrpamésbar Z 336, velocé Kpovioy A 528,
Baire Mpiapidao T 856, ydp (& Kramuviorpns A 113. These
words and phrases could not have been brought into the
verse if the mute and liquid must make position, and the
history of the language shows that this combination of mute
and liquid was losing its weight (¢f. f y above). Similarly,
the syllable must be short which precedes Bpordv, mpoonida,
Tpdmeda.

B. Of about 570 examples in the Homeric poems of a
vowel remaining short before initial mute and liquid, it is
said that 202 are in the first short syllable of the third foot
(as &s of pév TotabTa wpds dAMfhovs drydpevor B 274), 278 are
in the first short syllable of the fifth foot (as xaf uw pwvicas
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¢mea wrepdevra wpoonida A 201), 28 are in the first short syl-
lable of the first foot (as fra mpos A jrovs T' 155), 2T are
in the first short syllable of the second foot (as ds & dre 7is
e Spdrovra T' 83) 3 while only 34 are in the second short syl-
lable of a dactyl, 25 of these being in the first foot (as xal
Bdre Upiapidao T' 856), and only one of the 84 being before
a sonant mute followed by a liquid (ra 8¢ Spdypara A 69).
It is evident that the numbers in such computations differ
with different texts.

v. That a mute and liquid do not always make position
is explained by the ease with which the combination can be
pronounced at the beginning of a syllable, leaving the pre-
ceding vowel short.

8. In avdporiira 6, o remains short before three conso-
nants; but it is probable that this word has replaced some
obsolete synonymous word which suited the metre.

e. Before four words, two of which begin with the double
consonant ¢ and two with the two consonants ox (nota mute
and a liquid), the preceding vowel remains short: of re Zd-
xvvloy B 634, of 8¢ Zénewav B 824, mpoyéovTd ZkapdvSpioy B
465, ¢reird arémapvov € 287. Two of these words, Zdrvvos
and Zxdpavdpos (although the gods called it Edvfos, T T4),
might seem essential to the poet’s story, and might be ex-
cused by the greater freedom which is allowed to the treat-
ment of proper names in verse; but there are indications of
possible collateral forms with a single consonant; ¢f. «x(Sva-
pat With oxidvapar (which is always used where the metre
permits), uucpds with cuwepos (§ 127). Perhaps Adevvéos
should be substituted for Zdwxuvvfos, ¢f. fabépy A 38 with
Sadowds B 808, Aetvérmos in a Boeotian inscription for Zed-
Euvmrmos, Adydn on coins for Zdyrehy. It is noteworthy, how-
ever, that Zdxvvfos was also the Greek name of Saguntum
and in that word Z may often have been pronounced nearly
like 3.

J. a. A single N, p, v, p, o, at the beginning of certain
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words, may make position (¢f. § 12 8): woANE Mooopéve
X9 ——l—vvl— (¢f éNoaero Z 45, TpiAhoTos O 488,
morUAMoToY € 445, 0088 rara polpav II 367 (of. dupopov Z
408, SiéuowpaTo & 484, Eupope A 278, elpapro € 312, of which
the form of reduplication indicates that the stem was treated
as if it began with two consonants, § 25 0), érea ngddecar
T 222 (of. aydvmpov A 420 and Euglish snow), doa péfecrov
x 46 (¢f. Féoyov, work, wrought), tAy Te cevarro ¥ 198 (of.
éoaetovro B 808, éricaetesfar O 847, haooodos N 128).

B. So also & makes position in the stem 8- (Seloar fear)
and always in &jv long, as fHuels 8¢ Selcavres ¢« 236, éberoer & o
vépwv A 88, of. feovdijs ¢ 121 god-fearing (for Geo-8fns); ob
7o pdh@ &y A 416.

v. A short vowel before a liquid is lengthened most fre-
quently when it is in the ictus-syllable of the second or
fourth foot (seldom in the third or fifth foot) and generally
before words which begin with two short syllables, as el
peydpoiat yevéag I 270,

k. It is stated that a short vowel is lengthened 123 times
before p (91 times, not counting repetitions), 70 (61) times
before 2,820 (111) times before u, 58 (80) times before v,
44 (29) times before 8, 9 times before o

1L a. Cognate languages and collateral dialectic forms
show that most words which in the Attic dialect began with
p» once began with op or fp. This explains the doubling of
the p after the augment and in composition, as well as its
power to make position in Homeric verse. 85 per cent. of
the instances of lengthening before p are known to be justi-
fied etymologically.

B. The stem of the verb Seioac is found on a Corinthian
inscription as §f.. In the Homeric time, if the f was not
still pronounced by the Jonians of Asia Minor, doubtless the
& was thickened in pronunciation by the disappearing f.

. Of the instances of lengthening before w, most are only
physiologically explained ; the u-sound being easily continued
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until it is virtually a double consonant; but this lengthening
occurs only before certain stems, not before udyecfac, pévew,
poTv0s KTA

m. One of the consonants which made position has often
been lost, as ypni 8é py feixvia I’ 386, wapevrav A 193 (map-
Feuraw, § 14); Béhos éyemevrés A b1, wap &yov T 49, map-
éxn 113, from the stem gey-, ¢f. ovvexés « T4 (for cuvoe-
xes) 5 Geos és I' 230 (for Beos jads, § 12 1), of. wakov ds B 190,
Spvibes s T' 2, wéhexvs ds I' 60, of & dp’ loav ws el Te B 780.
Both consonants which made position are occasionally lost,
especially in the stem of the third personal pronoun (§ 14 ¢, %),
as dpa & P 196 for dpa ofd, amo & T 261 for dwo opéo. But
see § 14 4.

n. ¢ seems to be used as a double consonant in Zepupin
7119 — v v, dpw M 208 — v, midaiore K 478 (although
here the reduplication 7¢ may be considered long by nature,
ef. zzlcrv(,{)oq Z 154). bmis is now written for d¢us in Hip-
ponax Frg. 49, and is justified etymologically; of. Sdrdo
from the stem of godés, "laxyos from ldyw, 8xxor (dyov) Pin-
dar Ol. v1 24, pawsyiroves Aesch. Choeph, 1047.

0. a. A long final vowel or diphthong in the arsis of the
foot is shortened before a following vowel: *Arpeldar Te ral
éMNou vivripides "Ayaiol A 17, mip & éyd ob Now A 29. The
shortening of a long vowel is essentially the elision of half
the vowel (§ 9 d).

B. The most frequent exceptions to this rule occur in the
first foot, less often in the fourth foot, — before the diaereses
where hiatus is most common (§ 9 ).

v. Final ai, oi, ev are most frequently shortened before an
-initial vowel. TIinal o: is shortened eight times as often as
final 7.

8. The diphthongs with v seem to have been more firm in
retaining their quantity than those with «. This is explained
perhaps by the greater permanence in the langunage of foverj.

e. This shortening of diphthongs seems to indicate a ten-
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dency of the final ¢ or v of the diphthong to go into its cog-
nate y (J) or w (f) sound and disappear (¢f. § 5g). In
Pindar, also, a final diphthong is shortened far oftener (five
times as often) than a long final vowel. Of course there was
no hiatus as long as the 5 or f was spoken.

¢ Final @ and 5 are shortened before an initial vowel more
rarely than other diphthongs. =, 9, o, @, ev are shortened
more frequently than elsewhere when they are in the first
short syllable of the first foot. ¢ is seldom shortened except
before an ¢ or (less frequently) an a.

p. a. Before a pause (as before the close of the verse, see
§ 39 k), a short vowel may be used in place of a long vowel :

éemépoar Mpidpoo wodw A 19 — [ —v ol v ulv A, ger-
youev* ére yap rkth. k 269 —— 1 v Av vl elar drodorres
6 kth. @826 —vvl__1uA. Not infrequently thus the

short final vowel of a vocative takes the place of a long syl-
lable, even & vi¢ Ietedo A 338 ; in such cases the nominative
form frequently could be used. The pause in the rhythm
occupies the remainder of the time which would be spent in
pronouncing a long syllable, M+ J= 1 L Before a pause,
also, a long final vowel may preserve its quantity although
the following word begins with a vowel.

B. This pause, which allows hiatus and prevents the short-
ening of a final vowel, gives prominence to the syllable before
it, as &k yap 'Opéarao prices Ercerar a 40, of pév Suoouévou A
“Pareplovos a 24.

q. A few verses seem to begin with a short syllable, as
éoreudy) 70 wpdTov 8 18 (probably énfe), pite kaciyvyre P 308
(of. ¢t B 117, epinaro E 61), 8s dEe Q 154 (for 85 £ der =
s Fe dEei, of. 85 o dEer Q 183), 3s 58y d 7 édvra A T0 (for
Os Feldn, § 14), aeldy p 519 for dfeidy (see d above); Bopéys
I5 is in all Mss. for Boppfis (Thue. vI 2). For Zedupin 7
119, see n above; for cuveyés M 26, see m above; for émiro-
vos, see g above; but 8ud pév domwibos I' 857 seems to have
been used on the analogy of 87’ *A¢podiry wTh.



ddcraro, 88,
aBpordfopev, 44.
dBpdry, 44.
dydyop, 67,
*Ayapepvovibys, 58.
dydvvidoy, 92.
dyrjpaov, 82,
dykpepdoaca, 42.
dyvup, 45.
dyénpoivy, 42.
dyopri, 22.
dyporepdav, 60.
dydv, 22,
adehdedo, 51,
*ASpnarive, 59.
deh\dmos, 38.
"Abdw, 52.
éfavdry, 56,
ala, 35.
Alax(dns, 59.
alyloxos, 12.
Alyvwrriovs, 39,
albeio, 71.
albéooopar, 72.
*Aldns, 22, 55.
atdotos, 39.
"AtSos, 88.
"At8du8e, 50.
*AiBwveds, 56.
ale, 38.

alerds, 38.
aifrp, 23.
Alvelo, 51.
alvoraby, 39.
Aldhoo, 51,

GREEK INDEX.

[The references are to pages.]

alxprrd, 51.
dxay fuevos, 74
dkay pévos, 43.
deny €8arar, 69.
dxhéa, 53.
dxolrg, 39.
dicovr], 88.
dkovoeLav, 68.
daxpony, 39, 53.
*Akpiordvmg, 59,
dkrafs, 51,
*Akroplave, 59.
dhabe, 50.
dhdAqpa, 66.
dhahrjpevos, 74.
dhd\nodou, 74,
dA\éaobe, 78.
dhus, 45.

dAxl, 55.

" AXkwpos, 58.
OANEEa, 42.
dAvBis dANos, 36.
d\dw, 71.

dAvo, 37, 45, 77.
ahdva, 45,
dhdow, 70,
dpfBporos, 44.
dpevan, 77,
Gppes ieTA., 45, 63,
dppopov, 92.
apds xTA., 62 1.
dumemraldy, 42, 66,
apdls, 45.

dva, 79.
dvdkTeaw, 52,

dvaf, 45.

dvaf av8pdy, 12,
avddva, 45, 47,
avbpeca, 52.
dvdporqra, 91.
dvecav, 65,
dvrTidwy, T2.
dfere, 73.
‘doudds, 22.
dmelirny, 71,
dmo, 79.
amoalpeo, 71,
emgevray, 49,
dmovéovro, 89.
dmovpas, 48.
ammwépde, 42.
dpaeos, 46.
dpdpy, 74.
*Apyetos, 39,
dpyevvdav, 36, 44,
&pexToy, 43.
“Apes”Apes, 88,
"Apyy, 54.
dorjpy, 74.
dpuds, 46.
dpdwoty, 72.
dpaas, 72.
dopevos, 36.
domdatos yi, 56.
dooa, 65,
dooa, 65,
dorpa, 55,
dory, 45,
drupiyor, 87.
*ArpelSao, 38,
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*Arpeibys, 57 1.
*Arpelav, 59.
drpépa, 45.
Adymddas, 57.
avépuoav, 42.
adlayot, 48.
avrap, 82.
avrdley, 50.
avros, 63.
avrodu, 50.
adTws, 63.
dbtey, 65.

* Ay anlBes, 58.
*Axheds, 89.
Bdhheo, 69.
BdpSioros, 59.
BachevTepos, 60.
Buciidoes, 38.
BeBadra, 68.
BeBrikew, 67.
BePArrikew, 45.
Betopa, 73.
Behéeoor, 52,
Béopas; 73.
Briceo, 73.

By ‘Hpuxhnel, 21, 54.

Ao, TT.
Boheras, 38.
Bopéw, 51.

Bods Tavpos, 14.
Bpuoniba, 58.
BpoTds, 44.
yoaujoxos, 12.
yahow, 52.
yooTpY, 55.
¥é, 29.

yéhws, 53.
yevolaTo, 69.
yévro, T7.

vépa, 53.

¥1, 35.
ynOnoai, 68.
ypds, 77.
yhovkdmSa, 53.

GREEK INDEX.

yhavkams, 12.
yvdwat, 76.
Sarjoear, 75.
Sawvvaro, 70.
Sauwviro, 70.
Sakpuodr, 49.
Sapdg, 72.
Bajpetev, 66.
Aapbavibns, 59.
AapBavibuwy, 58.
AcapSavieves, 58.
Sadowds, 91.

8¢ in apodosis, 80.
-3¢, 50.
Sebatlarar, 69.
Sabéxarar, 67.
Selbra, 67.
SelBorka, 67.
Selovs, H4.
Setmvov, 22.
Setoan, 02.
8éxro, T7.
8étvov, 80.
Acvkalidns, 58 1.
Sevraros, 61.
8éxaron, 66.

&4, 20.

81 avre, 39.
rjes, 73.
Sndoey, 72,
SnArfoqran, 70
Sjpov drjms, 83.
By, 92.
Srappaicerar, 74
8u8odva, 68, 75.
88ovor, 75.
818dorw, 75.
Sueporpdro, 92.
Suérpayev, 70.
Suldihos, 52,
8ux0d, 44.
Sudketov, 67.
Avdwvoos, 88.
Bovol kTA., 61.

Sovhov fpag, 21.
Svy, 70.
Svoero, 73.
SvakAéa, 53.
Suoropévoro, 73.
§a, 67,

& rta., 46,
édyn, 66,
édq, 66.
€ap, 46.
{ackes, 78,
garau, 7.
éBav, 70.
éBrioero, T4,
€Bhafev, 75.
éyBovmnaay, 44.
éypriyopbe, 73.
éyxeln, 58.
€yxos, 22.
ey, 92,
&Sva, 46.
{8pakov, 45.
i8vaero, 14.
delkoot, 49.
EéNSwp, 49.
&éN\ero, 66.
énke, 66.
énvBave, 86, 66.
énos, 56.

éns, 04.

#0ev, 50, 62,
€0vos, 40.
elapuyrj, 88.
elato, 77.
etdov, 66,
koo, 40,
&ukvia, 74,
ek, 46.
elpapro, 92.
elv, 79,

elvas kTA., 34.
elvt, 79.

€lo, 62.

etos, 37.



lpmov, 66.

elpw, 46.

els, 76.

elofa, 76.
érdepyos, 35.
éxds, 40.
gkaoros, 46.
ékarnfBerérao, 35,
ékarnBoiov, 35,
éxdroro, 35, 58.
éxdupev, 70,
éxetbe, 64.
éxéxero, 60.
ékna, 73.
éxnBohov, 35.
&iheo, T1.
€kpépa, 69.
drra, 77,
ekriodas, 67.
€kupos, 46 1.
ékdy, 46.

é\dav, T1.
doaoke, 78.
€\eake, 78,
é\evbepov rpap, 21.
AnAébaro, 69.
g, 46.
éX\afe, 66.
é\looero, 02.
évrdvevea, 66,
énrls, 46,
o, 73.
épéBev, 50, 62.
épeto, 62 1.

épdo, 62.
éplymy, 75.
Eppafes, 66,

Eppev(an) kTA., 34,43, 76,

épratoy, 38.
épeduvia, 73.
év 8¢, T8.
£vot, 80.
dvévume, 66.

&, 79,

GREEK INDEX.

évveme, 43.
&vijkovre, 61
évvup, 44, 46.
évviyror, 80.
&vro, 76.

&, 46 f.

¢, 79.
éolamdfar, 73.
éot, G2.

€owka, 66.
Zo\ra, 66.
éopye, 66.

éds, 63.

ér’, 79.
émrémhos, 77.
émédppade, 60.
&m, 79.
éxiBnodpevoy, 73.
émBaoopar, 89.
émooeveordor, 92.
émoTapdves, 81
émirovos, 89.
émropddiov, 80.
&os, 22, 46.
Empuboy, 45.
Epale, 50.
épavviiy, 306, 44.
épdmropey, 6.

_€pyov, 46.

épeBevir], 36, 44,
Epete, 66.
épelopev, 0.
€peta, 43, GO.
éplySovos, 12, 44.
épBovme, 44.
&pos, 87,
éppddarar, 69,
épvkake, 66,
épdoaro, 66.
éplo, 46.
épyarar, 66.
épws, 37, 53,
Eorav, 76.
éomépuor, 80.

domepos, 46.
éooa, 44.
éoaa, 66.
loaéita, 73, T6,
y o
€0OEVd, (0.
éoaevovro, 92,
éoot, 76.
éooo, 69, 76.
éoaopa, 44.
éoadpevos, T4
s ,
éooupéves, 81,
éoavro, T7.
€orav, 70.

éoTpaTowyTo, 72.

éoruy, 68.
éoxapdduy, 49.
éraipos, 88.
érapos, 85.
érehelero, 72.
EreTpe, G0
érevyerov, 67.
érns, 46.

éros, 46.
evadey, 48, 88.
evudov, 49.
elknhos, 88.
edrhetas, 53,
éukvpubes, 12,
dupperio, 51.
etviduy, 49.
edpéa, 50.
uppetos, 54.
edpvoma, 51.
i, 79.

Exeve, 78,
Zdxkuvvlos, 91.
Zeduply, 93.
Zqvds xTA., 56.
M e, 1, 1€, 29,
nBdovres, 71.
Ayepbev, 70.
13vs, 46.
elbys, 66 £., 88.
#éhwos, 45.

97



98

nepln, 80.
7dos, 46.
Tero, 66,
MhevaTo, 73.
fi\w, 66.
Tpap, 45.
fpas, 62.
fipBpotov, 44.
rpeTepdvie, 50.
2, 37, 6.
1jv8ave, G6.
fjvewkav, 73.
fvioxes, 55.
fvimame, 66.
fvdyew, 45.
fivayov, T4.
rite, 606.

17 odk, 39.
fpa, 47.
+fjpdos, 38.
Tipes, 22.
fokew, 45.
Adr Bindy, 49.
"Hé btav, 83.
Aot 50.
Odpaevs, 39, 53.
Bavpdfw, 22.
Bed, 37.

Beals, 51.
Oelow, 76.

-Bev, 50.
Ococrbéa, 39.
8eoudnys, 92.
Beddiv, 50.
0¢pevs, 39.
Be¢pairns, 36.
Qéomeny, 50.
Onhirepau, 60.
B, 50.
Bovpiba, 57.
8pdoros, 45.
Opctackov, 78.
Oyatépa, 89,
OdeoTa, 51.

GREEK INDEX.

Bvpopaioréwy, 43.
Bupéwy, 51
80pndy, 50.
0vpnde, 51.

Ova, 22.
Bwpnxfivar, T4
ta wrA., 60.
ldxw, 46.

t8eiv, 46.

t8nau, 69.
"I8n0ev, 50.
{Bpev(an), 43, 77,
iBpds, 53.

teln, 76.

ieto, 75, 76.
ikehos, 40.
tAnfy, 68.

I\ loo, 51.
"Thuos, 23, 47.
tfov, 73.

tov, 46.
Trrworddns, 57.
tpd, 89.

{pkes, 39.

tpnt xipkos, 14.
Tows, 47.

is, Uy, 40,

toav, 77.

ioos, 23, 46, 88.
Toriaay, 39.
trus, 47.

i, 60.
kdBBahey, 42.
kad 8¢, 42.
Kkakkelovres, 13
kokofewwrepos, 60.
kdkTove, 42.
kahéovaa, 72.
KaAAuTe, 42.
kGAds, 23, 88.
komrmweoéTny, 42.
ko oapa, 42.
Kkdpn KTA., 53,
kappétovoa, 42,

kdprioTor, 45.
kacTopviora, 42.
kdo-xefe, 42.
kdr’y 79.
karaoral, 79.
keSaodévres, 44.
keiby, 50.

Kketvos, 80.
kekadijoe, 67.
KkexArjyovres, 08.
kexcopubpévos, 43.
kéokero, 7.
krjouey, 8.
Kkrjopey, 5.
kmpod, 50.

KLy, 28,
kAadvresot, 52.
whire, 77.
kvijom, 52.
kothos, 39.
koploraaro, 72.
kopéet, 72,
kopvdalodos, 12.
KoTpéw, 22.
koruhnSovod, 49.
koupor "Axaiay, 12,
kpoaTa. KTA., 53.
kporeod, 50.
kpeuav, 4.
Kpepow, 72.
kpibev, 53.
kpive, 22.
Kpoviwy, 58.
kp¥mracke, 78.
krapévoro, 4.
xdvrepoy, 60.
k¥poas, 73.
Aaepriddns, 57.
Adaopecbovridbns, 58 £
A\dss, 37.
Aaogados, 92.
Adpdraros, 00.
Aadvaaerov, 67.

Aehdx wa, 66
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woXAds, 57.
wokvAAwrTov, 92.
wovromwopovoys, 39.
movrodt, 49.
woool, 37, 43.
worl, 79.

woulds, 38, 67.
wrpeofPa, 57.
wpyviis, 80.
IIptapidys, 89.
wpty, 89.
wpoBhdakerv, 44,
apobuplno, 87.
wpogavbiryy, T1.
mpocémara, 53.
wpori, 9.
wpovdaive, 40.
wpovyovro, 40.
wpddpacoa, 57.
apodpay, 80.
wpunaTos, 60.
wrohepifopev, 73.
wrokepos, 44.
wrolts, 44.
A€oy, O1.
oléa, 72.

5d, 29.

pdoaare, 69.
pepumapéva, 67
plwracke, 78.
odw, T1.

oélev, 50 ; aelo, 62 1.

Saprjvouy, 52.
Zdpavbpos, 91.
Zpavlen, 58,
oweio, T1.
omwelovs, 37.
owéoa, H2.
ameoo, 54.
orijfeoduy, 50,
oivexes, 93.
ovds kdmpov, 14.
odé, 62.

odpa, 23.

GREEK INDEX.

T, 41,
Takaiovi8ao, 59.
Takavpvoy, 48,
rdAAa, 40.
Tax€ws, 81.

¢, 29.

Téfvad, 68.
refyndros, 68.
Telapwviddys, 59.
Tehapdvios, 59.
Teolo, 62.

Teoio, 65.

Tepmiképavvos, 45.

réthad, (8.
Terpadaro, 69.
Tervkoyro, 60.
Tev, 65.
Texvnevrws, 81.
Texviooal, 39.
Téwy, 65.

T0et, Tulrpevos, 75.

T, 23.
TS, 89,
rloeay, 68.

Tof, Tal, kTA., 64.
Tolo8eowy, 64.
roloderary, 64.

volo ' dviory, 27,

Tovveka, 40.
Tpamelopev, 45, 5.
Tpddev, 70,
TplA\\oTos, 92.
Tpuxfd, 44.
Tpwrddov, 58.
Tvdq, 39.

v, 62.

VBREN e, 42.
vies "TAxondv, 12.

vids, vlos, kTA., 55,

Spelov, 62,
Yppes, A, 63,
Ppds kTA., 62 1.
vwal, 79.
Ymwarba, 35, 50.

vmelp, 79.
vmepbéa, 53,
“Yrepovibao, 59,
Jwepomhigot, 87,
vrvdovras, 12.
bdavdey, 70, 75.
$adyraros, 60.
bdveoke, 78.

¢do, 706.

$apos, 23, 88.
$evydvrav, 68.
dmpoiv, 6.
$oqowy, 67.
bbtpny, $oiro, 70.
-, 49.
duhedvras, 39.
dikrjpevan, 72.
dNperar, 36.
$dpos, 23,
bopivat, 72.
dows, 37.

diyade, 50.

$uta, 23.
dvhakots, 55.
Xahkoxirévay, 12.
X apatevvddes, 38.
X¢tp, 38.

Xjpeets, 40.
x8uLds, 79.

xpew, 40.

e kTA., 28.
Xpvoniba, 58.

@ apiyvere, 40.
&Svaao, 69.
$Beoke, T8.
drioros, 59.
dvpow, 43.
#pLoros, 40.
dpope, T4; dpae, T3.
ds (postpositive), 44,
&s, 64.

&s 8 adros, 64.
dore with inf,, 26.
wvros, 40.



INDEX OF SUBJECTS.

[The references are to pages.]

Adjectives, 56 f.

Adjective in apposition with noun, 9.

Adverbs, 79 {.

Accent of words, different from At
tic, 23.

Aecolic elements in Homeric dialect,
85 1.

Alphabet, transfer from the earlier, 37.

Alliteration, 15.

Amphimacer, 87.

Anastrophe, 79.

Anomalous forms, 55 £.

Apocope, 42 £.

Arnold, Matthew, 1, 7.

Article, 68 £.

Asyndeton, 18 £.

Attic reduplication, 66.

Attic second declension, 52.

Augment, 65 1.

Bentley, 47. ¢

Bryant, 6.

Bucolic diaeresis, 85.

Caesural pauses, 83 ff.

Cases retain original force, 25.

Changes in meaning and use of words,
22 1.

Change of subject, 7 1.

Chapman, 2 f.

Chiasmus, 19.

Comparisons, 16 ff.

Comparison of adjectives, 59 f.

Consonants, 43 ff.

Contraction, 39.

Contract verbs, 70 f£.

Convenience of verse, 34, 86 f.

Conventional epithets, 11 ff,

Copulative for disjunctive conjunc-
tions, 32.

Correlative constructions, 31 f.

Cowper, 4 f.

Crasis, 40.

Dactyls, 81 f.

Dative of interest, 26 f.

Dative with éxl, imd, oiv, or Sua, 27 £.

Demonstrative pronouns, 63 £.

Derby, Lord, 51

Digamma, 45 ff.

Diphthongs shortened, 98 f.

Direct discourse, 7 f.

Elision, 41 f.

Epanalepsis, 20,

Epexegesis, 13 £,

émuron, 20.

Epithets, 11 ff,, 34 {.

Errors in transmission of text of
poems, 36 f.

Feminine caesura, 84,

First aorist active and middle, 72 £.

First declension, 50 £,

TFuture active and middle, 72 f.

Future passive, 75.

Genitive absolute, 26.

Genitive in -0, 51.

Hepthemimeral caesura, 84.

Hexameter verse, 81 ff.

Hiatus, 40 f.

Hysteron proteron, 22.

Indefinite pronoun, 65.

Infinitive with ace., 26.

Infinitive with &ore, 26.

Intensive pronoun, 63.

Interrogative particles, 29.

Interrogative pronouns, 65,

Tonic dialect, 85.

Tterative forms, 77 £.

Jod, 44.
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Litotes, 20 f.

Long vowels shortened, 93 f.
Masculine caesura, 84.

Meaning of words changed, 22 {.
Metathesis, 45.

Middle voice, 74

-ut, verbs in, 75 £,

Mute and liquid make position, 90.
Newman, F. W., 5.

v movable, 45.

Numerals, 60 £.

01d and new forms side by side, 84.
Onomatopoeia, 15.

Optative mode, 24 £, 70.

Order of words, 9 ff.

Parasitic 7, 44.

Parataxis, 30 £.

Parechesis, 15.

Participial construction deserted, 8.

Participle has principal thought, 33.

Particles, 28 £.

Passive voice, 75.
Patronymics, 57 ff.
Penthemimeral caesura, 84.
Perfect, 73 f.

Periphrasis, 21.

Personal pronouns, 62 f.
Pope, 3 1. °

Possessive Pronouns, 62 £,
- Prepositions, 25, 78 £.
Principal clauses, 8.
Pronouns, 62 ff.

Quantity, 86 fI.

Reduplication, 66.

Relative pronoun, 04.

Relative not the first word in its
clause, 10.

Rough breathing, 45.

Second aorist without variable vowel,
71.

Second declension, 51.

Short mode-vowel in subjunctive, 70,
75, 76.

Single consonant makes position, 91 £.

o movable, 45.

Special case-endings, 49 £.

Spondaic verses, 83.

Spondees, 81.

Stereotyped expressions, 14.

Subjunctive mode, 24, 70.

Synizesis, 39 £,

Synonymous expressions, 13.

Tennyson, 6.

Third declension, 52 ff.

Variations of natural guantity, 88.

Vau, 45 ff.

Verb-endings, 67 ff.

Verbal adjectives, 28.

Vocalization of f, 48 f.

Vowels and diphthongs, 37 f.

Words lacking in Homeric vocabu-
lary, 23.

Zeugma, 21 f.
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COLLEGE SERIES OF GREEK AUTHORS

EDITED BY

Proressor JOHN WiLLiAMs WHITE, Pu.D., or Harvarp UNIVERSITY,
AND
Proressor THomMAs D. SEYMOUR, AM., or Yars COLLEGE,

with the cobperation of the scholars whose names are found in the fol-
lowing list, each of whom is responsible for the details of the work in the
volume. which he edits.

The object of this Series is to furnish editions of Greek authors with
notes which embody the best results of recent philological research. The
plan contemplates complete editions of Homer, Thucydides, and Herodo-
tus, and of other Greek authors so far as is practicable. The volumes
of the Series are based in the main upon approved German editions,
whose introductions and notes are freely translated into English, The
German editions constitute the basis, but the American editor is at lib-
erty in his revision to make such additions, substitutions, and omissions
as he deems necessary to adapt the books thoroughly to the use of college
students in America.

The character of the notes varies according to the nature of the work
and the pupil’s stage of progress. The editor aims to give only the
help which is necessary to proper preparation for the instruction of
the class-room : such as a clue to the principal difficulties in construing
the text, the most essential indications of the connexion of the thought
and of the course of the action, and all that cannot conveniently be given
orally, especially illustrations of the text from Greek and Latin authors.
In referring to grammars and fo notes in another book, the gist of the
matter in reference is always given. When a Greek or Latin author is
cited in illustration, the passage is quoted in full so far as is possible,
except from the book in hand, and in some instances from other parts
of the same author.

The American editor commonly indicates any material divergence of
view from that of the German editor, and at times states briefly the
views of other scholars; but the discussion of important passages where
authorities differ, and everything that pertains to textual criticism (excepb
the briefest notice), are relegated to the critical Appendix unless there
are special reasons to the contrary.

T, the selection of types and in the use of diacritical marks the ntmost
effort has been made to reduce strain upon the eyes to a minimum and to
mark the proper distinetions with clearness. The form of the volumes is
uniformly a square octavo. They may be had bound either in paper (but
securely sewed and with the leaves cut) or in cloth. The notes are on
the same page with the text. But for the accommodation of teachers who
object to notes in the class-room, and for use at examinations, the text of
each volume is reprinted in solid pages and sold separately at a merely
nominal price. The Text edition is bound only in paper.



LIST OF

ABBREVIATIONS

USED IN THE

COLLEGE SERIES

OF GREEK AUTHORS.

abs. = absolute, absolutely.

ace. = accusative.

ace. to = according to.

act. = active, actively.

adj. = adjective, adjectively.

adv. = adverb, adverbial, adverbially.

Aecol. = Aeolic.

antec. = antecedent.

ao0r. = aorist.

apod, = apodosis.

App. = Appendix.

appos. = apposition, appositive.

art. = article.

Att. = Attie.

attrib. = attributive.

aug. = augment.

¢., ce. = chapter, chapters (when nu-
merals follow).

¢f. = confer (in referring to a parallel
passage).

chap. = chapter.

comp. = comparative.

cond. = condition, conditional.

conj. = conjunction.

const. = construe, construction.

contr. = contraction, contracted.

co-ord. = co-ordinate.

dat. = dative.

decl. = declension.

def. = definite.

dem. = demonstrative.

dep. = deponent.

il

dim. = diminutive.

dir. = direct.

disc. = discourse.

Dar. = Doric.

edit. = edition, editor.

editt. = editions, editors.

e.g. = jfor example.

encl. = enclitic.

Eng. = English.

Ep. = Epic.

epith. = epithet.

equiv. = equivalent,

esp. = especial, especially.

cte. = and so forth.

excl. == exclamation.

f., ff. = following (after numerical
statements).

fem. = feminine.

Jin. = sub fine.

freq. == frequently.

fut. = future.

. G. = Goodwin’s Greek Grammar.

gen. = genitive,

. GMT. = Goodwin’s Moods and Tenses.

H. = Hadley’s Greck Grammar.
hist. pres. = historical present.

ibid. = in the same place.

id. = the same.

i.e. = that is.

impers. = impersonal, impersonally,
impf, = imperfect.

imv. = imperative.



